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CHAPTER 4

RHETORICAL DEVICES

4.1 Introduction

Though Mae Laa is not a professional storyteller, many people in Huaj San village
have commented that she is a person that ?iiu miian , meaning sheis a fun talker. She
is often the center of attention at the market, making people laugh with her stories and
comments. Though all of her communication is impromptu everyday talk, it is

consistently entertaining.

The purpose of this chapter is to examine some of the the rhetorical devices used by
Mae Laa to entertain the audience. I would hope to answer the question, “What
makes Mae Laa a ‘fun talker?”” As she tells'the story of her life, what unrehearsed,
naturally occurring devices make the audience sit up and take notice?  Devices
examined include pitch changes, reduplication; reported speech, audience-involvement

devices, author intrusion, cultural phrases, and expressives.

4.2 Pitch Changes

Although seldom explored in depth, pitch changes are generally acknowledged as

important discourse features. Brazil (1989:58) states:

Discourse phonology is concerned with features over which the speaker does
have independent control, features that are the consequence of separate--and
therefore separately meaningful--choices.

At both word level and phrase/sentence level, Mae Laa uses changes in voice quality,

especially change in pitch, to highlight certain aspects of her story.
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4.2.1 Emphasis by means of pitch

As for pitch on the word level, Mae Laa uses extra high tone, an increase in duration,
and an increase in loudness to emphasize an idea and make the story more interesting.
These changes in voice quality bring the idea expressed into prominence. As David

Brazil (1989: 60) states:

Experimentation has shown that what hearers perceive as prominence is a
complex acoustic variable in which loudness, pitch, and duration can play parts
of differing significance. In the present enterprise of seeking to capture and
characterize a set of meaningful oppositions, there is no alternative to speaking
of the physical correlates of this and other categoriesin a rather loose way.

Although it is beyond the scope of this thesis to explore intonation patterns of this

story in depth, a few generalizations should suffice to demonstrate this phenomenon.

Because Kammuang is a tonal language, it is mostimportant in this text to distinguish
between high tone and word prominence. In the “My Life” narrative, 29 examples of
prominent words were found, in which 15, or 50% were the word mdt meaning ‘all’
or ‘completely.” The other prominent words consisted of adjectives and verbs such

as fiaaj ‘big,” ta?lok ‘funny,” dii ‘good,’” hdaj ‘cry,” and k"30 ‘request.’

The examples in Table 3, mdt and fdaaj, represent two different tones. The word
mot is already a high tone in Kammuang, and gets higher when emphasized. The
word fAaaj has a low tone in Kammuang, but becomes a very high tone when
emphasized. Scherer and Wallbott (1989:205) state that “changes in voice quality
play an important role both in terms of social marking and in the expression of

emotions and attitudes.”

In order to fully understand the reason for emphasizing these words, it is first

necessary to compare them in the cultural context of the story. The following
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examples portray the reasoning behind the emphasis of these words. Though all the
words are grammatically descriptive, the ones that are emphasized are particularly

colorful.

(1) “My Life” Line 21
p3n k>? duuleze muu k"on fdaaj Adaj
3rd person conn. care for group people big big

‘They (her parents) took care of the older siblings.’

versus

“My Life” Lines 191-192
tia pPé? Adaj fiaaj
body this, here big! big

‘Its body was this big. (It was) very very big!’

(2) “My Life” Line 259
lidAn  héw pdn tiw tdaj tiw k"aw din mot
care for give 3rd pers. until die until enter earth completely

‘So that I would care for them “until they die; until they become dust”
completely.’

Versus

“My Life” Line 17
naatia 70k moot
appearance break out completely

‘I broke out everywhere!” (in reference to smallpox)

Both examples compare the regular version of the word with the emphasized version
(denoted by an exclamation mark in the English free translation). The words that have
emerged as unusually prominent are those which combine not only higher pitch, but
longer duration and increase in loudness as well. The following table compares the two

words in these three areas of voice quality.
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faaj faaj fidaj faaj mat ‘méot

‘big’ ‘big!’ ‘completely’ ‘completely!’
Pitch 161-191 Hz 201-433 Hz 217-310 Hz 355-482 Hz
Loudness'¥ -22.9--13.7dB [-12.2--11.0dB |-17.5--13.1dB_|-17--3 dB
Duration | .440 seconds .803 seconds .186 seconds .310 seconds

Table 3. Voice quality measurements: fidaj and mdt

4.2.2 Pitch in Quotations

The most interesting feature of phrase level pitch changes in this text is the consistent
raising of the pitch of quotations. When Mae Laa is reporting the speech of others,
her voice consistently becomes higher. This.occurs when she is quoting men, women,
or children. This raising of her voice functions to set the person quoted apart from
herself, and increases vividness for the audience. Her “imitation” of others can be
serious or quite humorous, but is almost always higher in pitch than the rest of the

story.

The following graphs show the quotations’ higher pitch in comparison with their
surrounding context, the narration. The quotations are labeled within the graph,

showing the increase in pitch compared to the rest of the narration. The first example

1 These measurements show the range between the loudest and softest points of an utterance. We thus see an
increase in loudness of 2.7 to 10.7 dB for emphatic ‘big’ and an increase in loudness of .5 to 10 dB for
emphatic ‘all’.
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is from the “My Life” narrative, in which Ai Muak is negotiating the brideprice and

the day of the wedding (lines 182-184). It follows the pattern as shown on the pitch

variation graph (Figure 12) which follows.

(3) “My Life” lines 182-184 (English free translation)
Narration: Ai Muak, Tom’s father then said

Quotation: “OK, 150 baht,”

Narration: like that, you know.

Narration: And so then (he said)

Quotation: “When will we have the wedding?”

Narration: And my father sought the (auspicious) day, right?
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The second example comes from the “Games We Played” text, in which Mae Laa is
quoting another boy and her own response to him (lines 176-178). As portrayed in
Figure 13, the boy’s pitch is slightly lower than the girl’s--yet another example of

Mae Laa’s skill as a vivid storyteller.

(4) “Games We Played” lines 176-177 (English free translation)
Narration: If my group was playing he liked to say,

Quotation (boy): “Can I come play too?”
Narration: like that.
Quotation (girl): “Well, cheaters can’t play with.us,”

Narration: (I said) like that, right?
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4.3 Reduplication

Another device used by Mae Laa to make her story more entertaining to the audience
is reduplication, a common feature of many Tai languages. According to Crystal
(1991: 293), reduplication is “a term used in morphology for a process of repetition
whereby the form of a prefix or suffix reflects certain phonological characteristics of
the root.” In contrast to this definition, reduplication in Mae Laa’s stories occurs at
broader levels--at word level and phrase level. Individual words may be repeated to
express a variety of meanings, or certain words in a phrase may be repeated with the
same word or with a semantically related word. People remark that a story “sounds
better” if the phrases are repeated in this often rhythmic way. This feature of the
Kammuang language results in a story that is miian “fun;” or pleasing to the ear. In
Mae Laa’s stories, two prominent types are simple reduplication and intensifying

reduplication.

4.3.1 Simple Reduplication

Simple reduplications are derived from a base word and a duplicator which is exactly
the same as the base word. This results in a simple repetition of the word. According
to Sudaporn (1985:128), this type of reduplication in Thai can alter the meaning of
the base word “to communicate plurality, repetitiveness, generality, imperativity, or

distributivity.”

Of the Kammuang reduplicatives in these texts, the meanings portrayed are plurality,

repetition, and distribution. The following examples illustrate these functions.
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(5) Plurality: “My Life” Line 52
2w paj kdp pidan pdan daj
pleasure visit go with friends friends able

‘I could go play with my friends.’

(6) Repetition: “Games We Played” Line 79
ma&z  k"w nii cd k"@n jou bon tdafay l&zw
mother(I) 3 pers here will go up to be located on top of riverbank . then

wit _lon wit _lon ~ naam nda
jump descend jump descend water [pt: ‘you know’]

‘T would go up on top of the river bank and then jump off again and again into
the water, you know.’

(7) Distribution: “My Life” Line 119
ma&a kn taan sét paj l€ew kd? lop - - paj juu pZen bdan
mother Khan marry finish go already conn. descend go live make house
sdap bdan kin  kPon tii _kPon i - 7ii paa
build house together other place other  place this [pt: sign.]

‘ After Mother (older sister) Khan married, they went to build a house and lived
in a separate place, like that.’

4.3.2 Intensifying Reduplication

Intensifying reduplication is made up of a base word and a reduplicative that has the
same consonants and vowels as the base word, but differs in tone. The emphasized
word occurs first and is a much higher tone (see Section 4.2.1). These reduplicatives
serve to emphasize the deseription, in the case of an adjective, or intensify the feeling

expressed, in the case.of a verb, as illustrated below.

(8) “Games We Played” Line 90
sdon midj kan mian miian
hide stick together really fun! fun

‘It was so fun to hide the wooden ball together!’
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(9) “Games We Played” Line 126
tap wan nin maa m&x k'w cdn cag k"on fii maa pan
ever since day that come mother (I) 3 pers. hate hate people who come mold
kabdang nédn nda

roofing tiles that [pt: ‘you know’}

‘Ever since that day I have really hated that guy, that guy who came to make
roofing tiles here, you know.’

4.4 Reported Speech

In the investigation of reported speech, or quotations in a first person narrative, it is
important to understand the function of dialogue. Dialogue in the real world is often
associated with a conversation between two people. Conversations often ramble from
point to point, and the participants are not always in control of “where the

conversation is going.”

On the other hand, reported speech in narratives is organized in that the narrator who

reports the speech chooses what he or she will'include. As Larson (1978:23) states:

...the narrator who uses dialogue in his story carefully controls both the content
and the format in which that dialogue is presented. He selects only that material
which advances his story; he keeps the listener aware of who the participants
are, what settings and props they are responding to, what roles they are
playing, and how their arguments are resolved.

Mae Laa chooses which dialogues of her story to include so that the audience will be

most entertained. Larson (1978:24) stresses this tendency by saying:

Even in reporting actual events, the narrator is selective and has the participants
say what he wants them to say. Seldom is an account of a speech reported with
the exact words of the original speaker.

The primary functions of quotations are not only to advance the storyline, but also to

heighten vividness or highlight an event or character of the story. This stylistic aspect
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of quotations ensures the “entertainment value” of the narrative by “painting a

picture” in the audience’s mind.

The most frequent type of reported speech in Mae Laa’s stories is embedded
dialogue. In addition to embedded dialogue, Mae Laa uses pseudo-dialogue--
quotations which do not reenact a conversation, but function in other ways. The
whole area of dialogue and pseudo-dialogue in Kammuang narrative warrants further

investigation.

4.4.1 Embedded Dialogue

The most frequent occurence of reported speech in Mae Laa’s life story is embedded
dialogue. The entire discourse is narrative, in that it tells a story, but embedded within
the narrative are dialogues in which two or more people are interacting. In the
following examples of embedded dialogue from “My Life” and “Lang San,” Mae Laa
converses with her suitors. These conversations, often expressed with higher pitch

(see 4.2.2) make the story “come to life.”

(10) “My Life” Lines 142-149 (English free translation)

And then at that time Ai Muak was a young man; he was a soldier. So he came
to try to meet me. He then came to flirt with me. In those days they had
traditional opera, right? “Do you want to watch the opera? Do you want to
waich the opera?,” (he said it) like that, right? “I will buy a ticket for you right
now, you know. I will buy a ticket for you, you know” he said (like this). And
then I said, “I guess I will go watch it,” like that, right?

(11) “Lang San” Lines 26-31

And so then he said, “In the next few days may I come visit you at your house?,”
like this. He said this, you know. So I said, “Sure, that would be fine,” like that,
right? “I don’t know where your house is yet. If I go I will go to Duang’s place
first,” (he said) like this. Duang was the one that I went to the funeral with, you
know.
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Quotations in first person narrative often mark the peak of the narrative. It is
common for the peak of a story to be marked by a “change of pace” of quotations--
either an abundance of quotations or a complete absence of them. Larson (1978:71)
states, “Highlighting is basically a matter of contrast. In a narrative, contrast comes
by introducing dialogue and quotations. However, in a dialogue discourse, contrast

comes by a sudden switch from dialogue to narrative.”

In both the “My Life” and “Lang San” narratives, almost the entire inventory of
embedded dialogue is located in the surface structure peaks. In the narrative “My
Life,” the dialogues are all located in the section about Mae Laa’s life with her first
husband, Ai Muak. The first quotation is Ai Muak’s invitation to go watch a Thai
traditional opera. The last quotation is Mae TLaa’s father’s declaration of the

auspicious day for their wedding.

In the shorter narrative, “Lang San,” about Mae Laa’s second husband, the same is
true. The peak of the story begins when the dialogue begins. The first quotation is
Lang San’s question, “Did your husband not come with you?” The last quotation is
Mae Laa’s mother saying that she would not ask for a specific brideprice because

both Laa and Lang San were older adults already.

In conclusion, the narratives “My Life” and “Lang San,” though different in length,
use embedded dialogue in the same way. FEmbedded dialogue both entertains the
audience and serves as a signal, or as Longacre calls it, a “change of pace,” to mark the

peak of the story.



111
4.4.2 Pseudo-dialogue

Longacre (1983:30) defines pseudo-dialogue as “resorting to such devices as
apostrophe and rhetorical question which partake of certain features of dialogue
without being true dialogue.” As for Mae Laa’s stories, there are two types of
pseudo-dialogue which would fit this description; these are quotations, but they are
not true dialogue, i.e. conversations between two people. These two types of

pseudo-dialogue are teaching quotations and reason quotations.

4.4.2.1 Teaching Quotations

Mae Laa often utilizes teaching quotations in her stories, in which single words or
phrases are singled out and repeated. The purpose of most of these quotations is to
teach the audience the Kammuang language. When Mae Laa says a word that she
believes the audience is not familiar with, she will state the word both in Thai and
Kammuang. She will often repeat the Kammuang word a few times to make sure the

audience understands. Examples of these are:

(12) “My Life” Lines 4-6, 9
pén fiidaat 7ii  na?
to be smallpox(Standard Thai) this [pt: ‘you know’]
pan h3on na?
3rd pers. call  [pt: “you know’]
pan kammuan waa tum stk tum suk fia
3rd person Kammuang say boil ripe boil ripe (Kammuang) like this

na?

[pt: ‘isn’t that right?’]

pan h3onp wia tum suk tam suk 7ii  ns?

3rd pers. call that boil ripe boil ripe (Kammuang) this [pt: ‘isn’t that right?’]
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‘T had smallpox, you know. That’s what they called it, you know. Kammuang
speaking people called it “tum suk tum suk,”(ripe boils) like this, right?... They
called it “tum suk tum suk,” (ripe boils) like this, right?’

The words fiidaat and tim stk are examples of language teaching quotations.

Teaching quotations thus add not only vividness to the story, but‘are used in Mae
Laa’s narratives to involve the audience even more directly ‘as learners of her
language.16 The audience is immediately “drawn in,” not only as interested listeners,

but also as language students (see 4.6.4).

4.4.2.2 Reason Quotations

Another type of pseudo-dialogue are reason quotations, which let the audience know
why the narrator performed a certain action. Both of the examples of this type are
located in the stage section of “My Life,” quoting Mae Laa’s siblings when they told
her to do something. These are not examples of true dialogue because they only
involve one speaker and their primary function is not to add vividness or to mark
peak, but instead to serve as a basis for Mae Laa’s everyday actions. The examples

below portray this unique function.

(13) “My Life” Line 47
pén bdok waj_pén ndn pén nin hiiw msze  jnu bdan t"iu
3rd pers.tell  keep to be what to be what allow mother(I) stay house to mop

baan
house

‘They told me, “Whatever happens, you stay at home and clean the house.”

it is interesting to note that older Kammuang speakers often clarify ‘real’ Kammuang words with
Kammuang young people, whose Kammuang vocabulary contains many loan words from Standard Thai.
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(14) “My Life” Line 61
p3n sdon wéa t"3a baaj sdam moon kd? pik  bdan
3rd pers. teach that if  afternoon three hour conn. return house

~

)
[pt: polite.com]

=

‘They taught me, “About three o’clock, come back home, you hear?”

Both quotes have an imperative tone about them--commanding Mae Laa to stay at
home and take care of the house. They communicate the reasons for her daily actions.
With these quotations, Mae Laa is highlighting both her daily duties and the fact that

she was obedient to her elder’s orders.

4.5 Audience Involvement Devices

One reason that Mae Laa is such a “fun talker” is because she gets the audience
involved in the story she is telling. Appeals for audience agreement and participation
are quite frequent and vary in form. The four types of audience involvement devices
used in Mae Laa’s stories are kin terms specific to the audience, establishing common
ground with the audience, comparing the past with the present, and teaching the

audience Kammuang.

4.5.1 Kin Terms Specific to the Audience

Another way that Mae Laa involves the audience is by using the kin terms which
would be appropriate for the audience to use in addressing or referring to different
characters in the stories. This device is definitely linked with the kinship system of
Kammuang, in that any person older than the speaker is addressed and referred to by

his or her position in their family. Any older woman who has children will be
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addressed as maz ‘mother’ or pda ‘aunt’ and any older man is referred to as luy

‘uncle.’

In this case, even though Mae Laa is the same age as these characters, she addresses
them in the way the audience would. If she were telling these stories to someone her
own age or older, she would never call herself ma&a ‘mother’ or refer to others with
kinship terms of respect like this. Yet by using these terms, Mae Laa ensures that the
audience is involved as closely as possible in the story. And by the consistent use of
mdz instead of cdo or cdn ‘I’ to refer to herself, she is-emphasizing continuously

her role as the audience’s adoptive mother and respected teacher.

The following examples illustrate Mae Laa’s use of ma&z to refer to herself (Example

15) and to other characters of the story (Example 16).

(15) “My Life” Line 159
txe mEzx bdo hilucak naypsdu nd?
but mother(I) not know book _ [pt:‘isn’t that right?’]
‘But Mother (I) cannot read, right?’

(16) “My Life” Line 88
1A? k>? jaay mé&x cim maz cdj méz k"n k"iw nii paa
then conn.such as mother Cum mother Caj mother Khan 3 pers.this go together

kan paj sdon faw pda maa nda
together go fish with scoop take fish come [pt: ‘you know’]

‘And as for Mother (Older Sister) Cum, Mother (Older Sister) Caj, and Mother
(Older Sister) Khan--they would go together to fish with a scoop, you know.’

In the above examples, it is clear that Mae Laa is not referring to her own mother, but

to herself in reference to reading, and that her three older sisters are not in a motherly



115
role in her life. In both cases, the terms used are those that are appropriate for the

audience to use.

The only time that Mae Laa deviates from this trend is in the case of reported speech.
When she quotes conversations she had with older friends or relatives when she was a
young girl, she uses the terms that she would have used at that time. She often
clarifies this change in the use of terms as well, as portrayed in the following

examples.

(17) “Paa Daa and Lung Too” Lines 18, 21
samaj kdon hjon_pii daa pii daa ?ii n3?
time before call older sib. Daa older sib. Daa like this [pt:‘isn’t that right?’]

pii daa_ faw lIsgj fia? nda
older siblings Daa take goahead like that [pt: ‘you know’]

‘In those times (I) called (her) “Older Sister Daa,” like that, right?... “Older
Sister Daa, take him up on his request,” I'said like that, you know.’

(18) “Games We Played” Lines 36-37

pda k"am nan k"waam cig taw . kén lzw p3n
aunt Kham that nom. true equal to each other then 3rdpers.

?aw lug taa nan haw k>? looj hdon p3n  pda k"am 7ii
take uncle Taa that we conn.thus call 3rdpers.aunt Kham like this

nda
[pt: ‘you know’]

‘Aunt Kham really was the same age as me but then she married Uncle Taa and
now we call her Aunt Kham, like that, you know.’

As shown in the Example 17, Mae Laa uses the terms that she would have used as a
child, pii ‘older sibling/kin/friend’ and then explains why she changed the term--

making it explicit for the audience. In Example 18, she uses the term pida that she
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uses today, and explains that even though she and Kham are the same age, she calls

Kham “Aunt” now because she married “Uncle” Taa, a man older than Mae Laa.

4.5.2 Common Ground

Another device for involving the audience in the story is the use of “common ground,”
or recently shared experiences to link the audience with the events and people in the
story. Mae Laa frequently digresses from the story and directly addresses the
audience by referring to an experience, event, person, or place that she has introduced
them to in the recent past. This device makes the audience feel a sense of common
ground with the narrator and with the context of the story. If the audience recognizes

a character or event, an increase in vividness and entertainment value results.

In examining these “common ground” asides, a few patterns emerge. In the majority
of statements, Mae Laa explicitly says, “the one I told you about” or uses words that
mean “us” or “you” to include the audience. Another method is the use of the particle
kaa (see Section 3.3.2.3.2) which assumes the audience’s agreement or
acknowledgment that they know the person or situation referred to. The word fif
‘that’ is used to introduce the “common ground” by referring to the person or
situation which is shared knowledge.  The following examples show the use of these

different methods. The specific. words marking “common ground” are underlined.

In Example 19, Mae Laa refers to her nephew Basom who had come to the house a
few days earlier to build up the roof of her kitchen. The audience was present at the
time he came, thus Mae Laa refers to him with this description to establish “common

ground” with the audience.
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(19) Referring to a person: “My Life” Line 220
kamnii pPoodii basdm_tii_ldan fii maa p&ey ?7an nii  hiw
and then and so Basom who offspring/kin who come make thing this give

kaa
[pt: obv]

‘And then, and so Basom, the younger relative who came to build this for us,
obviously.’

Example 20 describes some of Mae Laa’s rice fields which she had shown the
audience previously and described as very valuable. Because she has many fields, she
clarified which fields she was referring to by referring to a former conversation she had

had with the audience about the value of these specific fields.

(20) Referring to a place: “My Life” Line 256
paj juu pdn k>? mdop huwan m3op naa fii _wia cd k"iaj dij
go live 3rd pers. conn. give  house give rice field which that will sell can

ldan __kwaa baat nii _nda
million more than baht this [pt: ‘you know’]

“When I went to live there they then gave me an inheritance of the house and
fields; those fields that I told you I could sell for more than one million baht,
those ones, you know.’

In Example 21, Mae Laa establishes “common ground” by referring to a situation
which she had described to the audience previously. Because she did not want to

record in detail the reasons for her divorce, she instead referred back to a conversation

she had with the audience a few days earlier.

(21) Referring to a situation: “My Life” Lines 234-235
tii mii k"on npdn maa j&Ezny nan kaa
which have people that come fight over that [pt: obv]

fii wia m#&ae 20u hfiy fay wan nin n&?
who that mother talk allow listen day that [pt: sign.]
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‘(The situation) in which there was that person that fought over (my husband);
that one, obviously. The one that I told you about that day, of course.’

4.5.3 Past vs. Present

Another abundant device used by Mae Laa is involvement of the audience by
acknowledging their ignorance of daily life in the past. By emphasizing that life was a
certain way in the past, she compares her daily life as a young person with the

audience’s experience of Northern Thai daily life in the present.

This is obviously affected by the fact that the audience are foreigners and in a learner
role. If she were telling her life story to another Northern Thai person her same age,
she would not use this device. Nevertheless, having heard Mae Laa tell these stories to
Northern Thai young people, the teaching tone is the same. She involves her audience
as learners of daily life “in those days,” and through comparison makes the story

come alive in concrete, tangible ways.

The most common indicator of these devices is the use of the phrases séméj kdon
and faa kdon, which can be roughly translated as “in those days.” These are always
used in conjunction with the particles nda and n3? as well, which have been
discussed in 3.3.1.1 and 3.3.1.2. Mae Laa uses both direct and indirect comparisons
to interest the audience, which can be seen in Examples 22, 23, and 24. She compares

household items of today with their equivalents in “the olden days.”

(22) “My Life” Lines 58-59
taa _kdon m mi nalikda nd?
time before not have clock  [pt: ‘isn’t that right?’]

po Paw tawan
watch to be mindful of sun
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‘In those days we did not have clocks, right? We would watch the sun’s
position.’

(23) “My Life” Lines 74-75
m3o k&zn din ndn h&em  sim samdj kdon
pot cook clay that additional intensifier age, time before

nda bdo cidj mio kazp jaan  baadiaw nda
[pt: ‘you know’] not use pot cook like, as nowadays [pt: ‘you know’]

‘A clay pot at that, in the olden days, you know. It was not like the cooking
pots we use today, you know.’

(24) “Lang San” Lines 68-69
samdj kdon nan méo muu jaay bdan paatdon na? kaa
time before that grind hand like, as house Patong  [pt: ‘you know’] [pt: obv]

k't bapaw kd? k"lut Paw
scrape coconut conn. scrape take

‘In those days we ground the coconut by hand, like at Patong’s house, you
know. We had to scrape the coconut meat out.’

4.5.4 Teaching Kammuang

As mentioned in Section 4.4.2.1, Mae Laa uses teaching quotes to explain new
Kammuang words to the audience. This can also be seen as an audience involvement
device as Mae Laa is acknowledging the audience’s role as learners. She changes roles
as she takes off her “storytelling hat” and puts on her “language teacher hat.” The
audience also shifts roles from listeners to language learners, as is illustrated in

Examples 25 and 26.

(25) “My Life” Lines 184-185
l@zew kd? pdo k"Son ma&z nii pdn hda wan n3?
then conn: father of  mother here 3rd pers. seek day [pt: ‘isn’t that right?”]

hda wan dij wéaa duan hok t"@a pén dwan mwap wéa dewan hok 7ia
seek day able say month six if to be month Muang say month six like this
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naa
[pt: ‘you know’]

‘And then my father sought the (auspicious) day, right? (He) was able to find
an (auspicious) day and said “The sixth month;” the Northern Thai call it “the
sixth month,” like that, you know.’

(26) “My Life” Lines 210- 212
k"ij lop 7 n&?
want descend like this [pt: sign.]

kammuay nii _pdn wéda _lop
Kammuang this 3rd person say descend

lop juu sdan baan haz&em ldp nii_wdéda lop
descend to be located build house additional classifier here'say descend
7ii nj?

like this [pt: ‘isn’t that right?’]

‘(He) “wanted to descend” (NT idiom), like this surely. In Kammuang this one
(that I speak) they call it “descend.” (He wanted to) “descend” to build another
house here, called “descend,” like this, right?’

4.6 Author Intrusion

Another device used to entertain and create vividness for the audience is author
intrusion. Author intrusion occurs when the author temporarily stops functioning as
the narrator of a story and shifts to express his or her opinions, emotions, or
evaluations of the events. Mae Laa often switches to this role in expressing her
opinion about the described events. The most prominent intrusions to her narratives

are evaluatory statements, exclamations, and summary statements.

4.6.1 Evaluatory Statements

According to Somsonge (1991:81) evaluatory statements may consist of the speaker’s

own evaluation of a person, the events outlined, or the culture in general. In Standard
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Thai, these evaluations can be marked by first person pronouns, the use of descriptive
words such as “good” and “bad,” stative verbs, and comparison words such as “better

than.”

In Mae Laa’s stories, the main evaluations are about other people and about events in
her life. She praises people as being good, such as Lang San; and criticizes others as
being bad, like the man who stole her clothes when she was a little girl. Descriptive

words are used, as well as exclamations and high intonation, as illustrated below.

(27) “Lang San” Line 74
cdj dii tuaj n&?
heart good also |pt: sign.]
‘He was so good hearted!”

(28) “Games We Played” Line 106
héo ba dii _ba dii nd?
exclamation neg. good neg. good [pt: ‘isn’t that right?’]

‘Oh! He was just awful, right?’

As for events, Mae Laa expresses that the first brideprice was humorously low, and

that when men flirt with her nowadays, she feels embarassed. Examples 29 and 30

b

use descriptive words like “funny” and “embarassing,” and Example 29 combines

with the rest of the phrase into a common hyperbole meaning “It was so funny I

thought I would die!”

(29) “My Life” Lines.179-180
samdj kdon tay  13oj haa sip tafan n3?
age, days before money hundred five ten only [pt: ‘isn’t that right?’]
ta’lok cd tdaj
hilarious will die
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‘In the olden days the price was only 150 baht, right? It is so hilarious (“to the
point of death”)!”

(30) “Lang San” Lines 91-92
mii kPon maa ciip m&x  nda
have people come flirt mother(I) [pt: ‘you know’]

haw kza 137 2aaj pdn nj?
we old already shy 3rd person [pt: ‘isn’t that right?’]

‘There are some men that come to flirt with me, you know. I am old already--
that is so embarassing, right?’

4.6.2 Exclamations

The second type of author intrusion device used in these narratives is exclamations.
All the exclamations found in these texts are Mae Laa’s own emotional expressions,
and predominately express strong feelings of surprise--either good or bad. These
exclamations add spice to the stories and highlight cultural values as well. Most of
these exclamations are variants of p"utt6, a.common exclamation used in both Thai

and Kammuang.'” This word can be shortened to %6 , d6?, or ho .

Example 31 is Mae Laa’s strong reaction to the unusually small brideprice that her
father requested from Ai Muak. < In this context, the exclamation d37 expresses a

range of emotions from embarassment to surprise to humor.

“According to Herb Purnell’ (1963: 82), piutt®o is an “exclamation of great surprise; very greatly, a lot;
....This word is actually a shortened form of p"utt®o t"ammoo sdnkhoo, the ‘triple gems” of Buddhism. In
itself it is not profanity and in most areas has lost all religious significance. Sometimes the first and
second parts are used together, but rarely all three.”



123

(31) “My Life” Line 178
ds?
exclamation

‘Shoot!” (in reference to the small brideprice)

In Example 32, the exlamation t"60 expresses Mae Laa’s emotions about the intensity
and frequency with which she and her friends played in the stream during April (the

hottest time of the year).

(32) “Games We Played” Line 97
t"60 t"da siiap dwan meesda nii cd I1én kan kanaat 247
exclamation if ~ time month April this will play together very  conn.

‘Oh! If it was during April, like it is now, we would play together all the time!”

In addition to expressing surprise, Mae Laa sometimes uses an exclamation to
highlight the beginning of a summary statement (see Section 4.6.3), which is usually
an opinion about her life in general. These types of exclamations are more rare, but
add prominence to the statement that follows by alerting the listener to “take notice,”

as illustrated in Example 33.

(33) “Mae Cum” Lines 225-226
Joh siwit k"5on kPon hawnii man ba cij n&& ba cij noon
Oh life of  people we hereit neg. rightsurel neg. right sure2
na?
[pt: ‘isn’t that right?’]

‘Oh! Our lives are just not certain, right?’

4.6.3 Summary Statements

As described in Section 2.3.1.3, one type of boundary marker for Mae Laa’s stories

are summary statements, in which she “wraps up” the narration, cementing the tone
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of the whole narrative. These statements usually convey her opinion of the story she

told or her life in general.

Example 34 is Mae Laa’s conclusion to her overall life story, in which she expresses
her views about the uncertainty of life. Right after she uses this statement to
summarize, she asks the audience to pray that she will have good health and

happiness.

(34) “My Life” Line 320
laew kd>? siwit k"™5on haw paj taay nda nii kd>? ca dij kd>? bdo
then connlife of  we go direction ahead this conn.will can conn. not
hilu  n3?
know [pt: “isn’t that right?’]

‘And well, how do we know how long our lives will last, right?’

The “winding down” of the story “Lang San” in Example 35 portrays Mae Laa’s
opinion about her life in general. She believes that it has been tragic because she has
lost both husbands after only ten years of marriage each and because she has only one

child who lives far away.

(35) “Lang San” Lines 85-87
siwit hdon mae  pén cd 7ii Paap"dp n3?
life of mother(I) to be like this sad; tragic [pt: ‘isn’t that right?’]

siwit hoy ma&ze  ni? Paap"dp. 2aapp
life of mother(l) this sad; tragic sad; tragic

‘My life has been this way; it has been tragic, right? My life has been tragic. It
has been tragic.’

On a lighter note, the summary in Example 36 from Mae Laa’s description of her
childhood expresses her joy at talking about fun times in the past. She says that

talking about her childhood is good because it makes her laugh.
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(36) “Games We Played” Lines 183-184
hou kit thag k™ kaw k™i ldgp  nii pén dil. k"4jhtia
cause think about dung old dung behind this to be good laugh

‘Causing me to think about the olden days is good! It makes me laugh.’

4.7 Cultural Phrases

Northern Thai people are very proud of the colorful nature of their language. They

recognize what has been expressed by Purnell (1962: 11):

All languages adequately express the world around them. But some seem to
express themselves with more color, more spice, more zest than others.
Northern Thai is one of these languages. Its expressiveness almost seems to
whet one’s appetite to learn more in order to enter into the joy that the Northern
Thai have in speaking their own language. Whether one is riding on a bus or
sitting around a smoky little kerosene lamp after a day’s labor in the rice fields,
he is sure to notice that here indeed is a colorful colloquial.

One way that Kammuang is so expressive is in its use of cultural phrases. These
phrases refer to world view concepts which are unique to Northern Thai culture. T am
inclined to call these phrases “frozen” in a sense, because even though the individual
words can be used in other ways, these specific combinations are a hallmark of
kammuay tdz téz, ‘true Kammuang.” These phrases evoke a sense of cultural pride
also in that they are examples of some of the cultural themes of Northern Thailand

(see Chapter 5).

Mae Laa makes use of these cultural phrases very often in her stories. Some of these
phrases are just the “tip. of the iceberg” in the sense that they are labels for very
involved or deep rooted events or concepts. When another Northern Thai person
hears these phrases, he or she immediately knows the worldview beliefs behind them,
and that the narratoris a fellow Northern Thai. Though there are many more in these
narratives that could describe both Thai and Northern Thai cultural themes, the

following are just a few of the most uniquely Northern Thai phrases.
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The most abundant cultural phrase in all the texts was jiad tii pii ndog which
describes relatives in general yet can also mean “everyone that we know well,”
including very distant relatives and friends. This phrase is shown in context in the

following example.

(37) “My Life” Line 188
k50  jaad _ tii pii njoy maa logj
request cousins that elder sibling younger sibling come go ahead

‘I requested (invited) cousins and siblings to go ahead and come.’

This phrase is an example of the strong value placed on the family in Northern Thai
life. In these stories, this phrase is used in describing social events, specifically when
talking about inviting guests. Everyone would invite jdad tii pii ndoy to social events

such as weddings, merit-making ceremonies, and funerals.

Another phrase that has to do with relations between family members is k"j Iop.
This phrase refers to a child’s desire to leave his/her parent’s home and build a home
of his/her own. This is especially significant in this story as Mae Laa is the youngest
child, and thus expected to stay with her parents until they die. The following
example shows this phrase in context.

(38) “My Life” Line 210

k"ij _log 7ii n&?
want descend like this [pt: sign.]

‘(He) “wanted to descend” (build a home of his own), like that.’

One other family related phrase is tdw tdaj tiw k3w din mot which literally means
‘until one enters the earth completely.” This phrase is used by Mae Laa’s parents to
describe their desire for her to care for them until they died. When she moved back

into their house after her divorce from Ai Muak, they gave her the inheritance of their



127
house and land, then implored her to stay with them “until we die, until we enter the
earth completely.” Her acceptance of this responsibility enabled her to fulfill her
duty as the youngest child, even though she had left them with her first husband five

years before.

(39) “My Life” Line 259
lidn  héu pdn tiw tiaj tiw k"aw din mot
care for give 3rd pers. until die until enter earth completely

‘So that I would care for them “until they die; until they become dust”
completely.’

Other cultural phrases have to do with special ceremonies or events. These are
phrases such as pék huan ‘set up the houseposts,’ k"6p siam duan pdaj sip wan
k"p 150j wan ‘up to three months plus ten days--one hundred days,’” and
kPawmaamnaamnom ‘brideprice.” The phrase in Example 40 refers to the ceremony
performed when a new house is starting to be built and the main pillar is set in the

ground.

(40) “My Life” Line 288
kamnii k3?7 _pdk hwan mokalda
and then conn. set up posts for house house January

‘And so then we set up the houseposts in January.’

The second phrase of this type refers to the different times merit-making is done for a
deceased family member-- at the time of death and then after three months plus ten
days, which equals one hundred days. One hundred days after the death of a loved
one, some type of merit making is performed for that loved one, either at the village

temple or at the house of the deceased.
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(41) “My Life” Line 313
kamnii k37 sia s6p  Adg mae ?0j [Eaew
and then conn.cremate corpse etc. mother grandparent finish

mdot k>? k"op sdam duan pdaj sip wan k"6p 130j  wan
completely conn. until three month more than ten day until hundred day

n3?
[pt: ‘isn’t that right?’]

‘And so then Grandmother was finished being cremated, then we completed the
three months plus ten days--the one hundred days of merit-making, right?’

The third ceremonial phrase refers to the brideprice, which is-an important part of the
engagement ceremony. This ceremony can occur a few months before or even the
same day as the wedding ceremony.

(42) “Lang San” Line 59

t"ia k"awméiamnidamnom ?ii nda
if  brideprice this [pt: ‘you know’]

‘If it is a brideprice, you know.’
4.8 Expressives

Gregerson (1991:225) defines expressives; or ideophones as “a single word or phrase
which expresses a response to some sense stimulus, as in the English words splat,
plink, and clunk.” These devices operate apart from syntax in that they occur alone or

repeated, not as a unit functioning within a sentence.

Mae Laa employs this method in her stories, increasing the amount of vividness in the
speaker’s mind and painting a scene with a single word. Some uses of these

expressives follow in Examples 43 and 44.
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Example 43 is a description of the boils that Mae Laa had when she was suffering
with smallpox as a child. She tells the audience that she was covered with boils and
had to sleep on banana leaves to keep from sticking to the bed. Her family members

told her that the boils would burst and sounded like tfiptdp tuptap.

(43) “My Life” Line 32
teack tuptdp tiptap wéa
break onomaetopeia onomaetopeia [pt: ‘that’s what was said’}

“The boils would burst and sounded like “tup tap tup tap,”--that’s what they
told me.’

Example 44 describes the sound of twirling on a bar, one of Mae Laa’s favorite
activities as a child. She would straddle the bar and then twirl around the bar over and

over. The sound this made is described in Kammuang as pikadik pikadik.

(44) “Games We Played” Line 137
pikadik pikadik 7ii m#&z kPiw fia?
onomaetopeia onomaetopeia like that mother(I) 3pers.do

nda
[pt: ‘you know’]

““Twirl around, twirl around, (sound effect)” like that--1 could do it, you know.’

4.9 Conclusion

This chapter has examined several rhetorical devices used in Mae Laa’s stories. The
first device was changes in pitch, which is used at word level and phrase level to
highlight certain aspects.of her story. The second was reduplication, which makes a

story more entertaining and vivid through rhythmic repetition

The third device, reported speech, is often used to mark the peak of a story and to

heighten vividness. The fourth grouping of devices are those which involve the
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audience such as particles, kin terms specific to the audience, references to “common
ground,” comparisons of the past and the present, and Kammuang lessons. The fifth
device, author intrusion, serves to entertain and create vividness as the narrator
expresses her opinion about certain events. These intrusions may take the form of

evaluatory statements, exclamations, or summary statements.

Cultural phrases are the sixth device used by Mae Laa to refer to world view concepts
which are unique to Northern Thai culture. The seventh device, expressives, are
onomatopoeic phrases which appeal to the sense of hearing and add vividness to a

story.

It has been demonstrated that all of these devices serve to increase vividness,
entertainment quality, and audience involvement. . Mae Laa’s masterful use of these

rhetorical devices demonstrate her high competence as a storyteller.





