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Dr. Paul Cesarczyk
Chair, Guitar Department

Lecturer of Guitar

Mahidol University College of Music
Bangkok, Thailand

Seudio: +66-(0) 2-800-2525 Ex. 218
Cell: +66-(0) 81-843-8070

pcgmn_mn@pmﬂm
hitp://www music.mahidolac.th/

To: Dr. Chaipruek Mekara, Payap University, College of Music

Dear Dr. Chaipreuk,

On Wednesday, February 25, 2015 at 7:30 PM I attended the Master Degree recital of Ms. Mutita
Narkmuang at CRK Hall, College of Music, Payap University. The recital met an appropriate
musical and technical standard to qualify as a graduate level recital. Therefore, I agree that Ms.
Mutita Narkmuang has completed the performance requirement of her degree level.

Below are recommendations to Ms. Narkmuang resulting from my observation of the recital:

1)

)

3)

4

While the concentration level of the performance was high, the tone production of the
artist was not of the highest quality. The tone was not especially varied and did not serve
to communicate more subtle expressive qualities. In this program, which consisted of
primarily Romantic music, the loss of tonal shading was particularly noticeable.

Tremolo was en effective technique used by the performer. I found her tremolo technique
of a very high level in the right hand. However, in order to improve an overall musical
effect, the candidate must work of strengthening the coordination of both hands. This
would improve the legato of the melodic line.

In playing “barres” I encourage Mutita to study the relative pressure she is putting on her
index finger of the left hand and the shape of the finger as well. It is not necessary to put
the same pressure on al the parts of the index finger, only on the parts that are necessary
to produce a particular set of notes within a chord. A more efficient barring technique
will also improve shifting. A general weakness in proper shifting was observed
throughout the recital but especially in the last movement of the Torroba Sonatina.

Tone production in general can be improved by understanding that the angle of the wrist,
position of the knuckle joins arid shape of the nail are all connected. Additionally, the
student should take into consideration the four-step process of finger preparation, contact
with the string, attack and follow-through for developing a more warm and deep sound.

In general 1 found the recital to be of a high level and I applaud the student and teacher for their
hard work.

Zoz—

. Paul Cesarczyk
Guitar Department Chair
Mahidol University, College of Music
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