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ABSTRACT

Researcher have been motivated and inspired by verses of the Bible, to write
this songs which had been recorded when Jesus was asked by his close disciples
about the warning signs prior to the onset of global disaster that would completely
destroy all human race from the earth!

The said Scriptures are in Luke 21, Verses 10-11, Jesus had told his disciples
more than 2,000 years ago about the end of times and this saying had been recorded
by Luke telling about many disasters which have been occurring at the present time.
These are mega earhquakes, Tsunami, torrential storms, food shortage and varicus
kinds of plagues. All of these have caused innumerable deaths and homelaessness.

Therefore | have composed into 3 songs; The first part of the first song is about
earthquakes,

The second part is on Tsunami and the third is about the Giant storms.

The theme cf the music is composed to describe how global disasters happen,
therefore it is intended to create fierce and horrified feelings!

As for song #2, it is about starvation and hunger of those who died during
disasters and are connected to the souls of those who had died by mega disasters and
are starving! The song reveals the mystery of the souls as it goes on, making it become

distinct in the mind’'s eye by applying the principles of song composition, The structure



and tempo of melody are based on Thai string instrumental solo music for Cello and
“Ranad” in place of piano.

As for the third song, its theme is about epidemics which reflect the
characteristics of plagues, likewise the imitation and variation of plagues which have
been used in composing the song mirroring steps and sequences of particular

disasters. This is designed to be an additional. Choice for song composition.
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MR 2.2
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ﬂ']w;"; 2.4
WA 2.5
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M 2.7
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nwi 2.9
ﬂr]W'ﬁ‘ 210
AW 2.1
i 2,12
A 2,13
A 2,14
i 2,15
mwﬁ 2,16
ﬂqu’i 217

A 2,18

NN 2,19

DR 2.20
AR 2.21
NN 2.22

MW 2.23
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uanedtyansninisuLeRaEes (Microtonal Notation)
uarsnataTlimmas Polymorphia

LARNALBHMINGS Fluorescences for Orchestra viauw A
WARIAIDENINAY Fluorescences for Orchestra iaw B
WAANAAEINALNAY Fluorescences for Orchestra i A’
RAANFNDENNUBIUANINGS Far from Home

ugAIANAL AT WITBY (Bridgewas Far from Home vt A’

wAANAIaEN 1191 Harmonic series 1Wad Far from Home %191 B

wARIFetETN LA e {Bridge)way Far from Home %914 B
uanvrnagteInnALAATYIWAY Far from Home viaw C
WAANFIRBEINIIWAS Far from Home viat A
meﬁqu"mviauﬁl‘uﬁumm Sostenuto-Missurato-Presitissimo
UAANFARALNIVIBUALINAY Sostenuto-Missurato-Presitissimo
LA RFBt LB a Mestlo, rigide e cerimoniale
UAAIFIDE NNBUAULWAY Mesto, rigido e cerimoniale
WASNARDEWNVIAU A FUWAS Allegro con spirito
waANARBLNYiaY B 1WA Allegro con spirito
UHANAIBLINYION A INas Tempo di valse

(poco vivace - « & l'orgue de Barbarie »)

BAANAIDENIITIAU B 1Was Tempo di valse

{(pocovivace - « a l'orgue de Barbarie

nAmIF iGN AT Rubato. Lamentoso
UARIANBENYIOUALLWAY Rubato. Lamentoso
UASNFIBENLINAS Allegro moilto capriccioso Hau A

LARYFNDEINAY Allegro molto capriccioso viaw B
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NAWH 2.27
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DR 2.32

NINA 2.34

nnn 2.35
NN 2.36
NN 2.37

WA 2.38
NI 2.39
AR 2.40
NnA 2.41
NWR 2.42
AN 2.43
MW 2,44
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UAANGIDELINIWAY Allegro molto capriccioso Waw C
uaAIFIBLNINAS Allegro molto capriccioso iau D
uaALFNBLINAY Cantabile, molto legato viaw A1
LasAnftinanas Cantabile, molto legato viaw A2
LamIFIRLnWas Cantabile, molto legato M191 A3
UARANFNBLNNITINNTUEIRMYIAN A2 LAY A3
tisaCantabile, molto legato 1nudsinuastunau Ad
WAANFIBENYIALINAY Cantabile, molto legato
LanaFethatauB LAl Vivace, Energico
wansAnatNTulMNUBIUANINGS Vivace, Energico
Mesto-Allegro maestoso iau C

LARIFNBLNNIWAY (Béla Bartok in Memoriam) Adagio.
Mesto-Allegro maestoso viau A

UARMAAIRENGLAAY (Béla Bartok in Memoriam) Adagio
LaAFABEYiDUBE AT Vivace, Capriccioso
LAAAIRENSTIDUENAT Vivace. Capriccioso

WRANANAE IV BUITHAUNRS

(Omaggio a Girclamo Frescobaldi) Andante misurato e tranquillo

WAAIAIAEIN 1T DR ARIUIIUILLNAY

(Omaggio a Girolamo Frescobaldi) Andante misurato e tranquillo

RWARIFIALNNTIBUAL LWAS

{Omaggio a Girolamo Frescobaidi) Andante misurato e tranquillo

L ¥ ﬂi - .
UARLATDEINATSUIUN 1 LWAY Electric Counterpoint

UARIANBENNARITUAUNTZLIUR 2 1WA Electric Counterpoint

| o z
TGN L R G LI NI e Y NITRIG TN
tnad Electric Counterpoint

WARSANBENNNIZUUA 3 thad Electric Counterpoint

WA ASITUBIUANUASATUAITDINAY Disaster NauH 1 A9 A

raasArog N russasiuelasnguiATealan

LAZLATANTINMAYIVARNUNAY Disaster iawn 1 AaW A
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NINT 4.4
WA 4.5
N 4.6
WA 4.7
AW 4.8
NN 4.9
AR 4.10
WA 4.11
mMwh 4.12
NWR 4,13
N 4.14
AN 4.15
DA 4.16
AN 4.17
WA 4.18

NAA 4.19

WA 4.20

wansnateulminuedtnan sl ifingn (Pedal Note) twas Disaster
AU 2 Aau A WA Disaster

uaasiat vl siuasiaans 1w (Passing Note)

I8 Disaster Vioui 2 pow A LHA Disaster
wanssinataslivnuesing linsaenagiudnsussmg:
(Augmentation)twad Disaster Viﬂuﬁ 2 AU A’

uaAsFnat N Rl nduaaEen 1wag Disaster
wandtyaneninisuieaai@sy (Microtonal Notation) twaa Disaster
RARFIDEN ﬂ’]ﬁ‘U??Lﬂ\iﬁ‘I’u@: Minor 2™ uax Quarter Tone
Tnentaanusttnud e

WABNAIIBENS NITUSTIAY (Cluster Tone)

TnenAtaamusitnuigs s Disaster

WapadIating neuTnaadig Minor 2™

'immﬂ%mum?‘zim@’m@q \Wad Disaster
WAANARBEINNITLITIANTHE SOS A Disaster

WAPNAIB LN LBMANUATIUEBINAS Disaster iaudi 1 nau A
WAANFINDEINNTLINAA Perfect 5th. g nzjmﬂ“%ﬂuﬂq

184 Disaster vieudt 1 mau A

UARAIARAENY Bridge #8979 - 14 wan Disaster yioufi 1 man A
MARLAIBEINNITUIIIANTIA SOS tWas Disaster
HAMIAIBENNITIEARMA UL 4T (Freely)

ABU B ﬁ’ﬂdﬁi 15 WWaN Disaster

uansn913n15 1T (Cluster Tone) aaangs 1% -2 Violin

ARl B ﬁ'ﬂd‘ﬁl 15 WWad Disaster

wamsnatenslisnidamac8ass (Freely) va9ngn Viola

naw B 897 15 was Disaster

wanssnatamslianMdanziasy (Freely) TRINGN

Cello ua% Contrabass Raw B $097 15 tWaq Disaster
wansiveens1Ee Minor 2nd, u,a:ﬂfu@: Quarter Tone

Minor 2™ viaui 1 maw A’ WA Disaster
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N 4.21

NWR 4.22
AN 4.23

NN 4.24

nWH 4.25
NN 4.26

NWA 4.27

o
NN 4.28

NIWA 4.29

W 4.30°

NnR 4.31

NN 4.32

IR 4.33

NWA 4.34

nwh 4.35

NN 4.36
NINN 4.37

NWh 4.38

NN 4,39
NN 4.40

AN 4.41

WA AIF9R NS AL fiug Minor 2™ uaz
%uﬁj Quarter Tone Wieu# 1 Aaw A’ waa Disaster
LARENENTiaIT 26-28 viaLR 1 ML A’ e Disaster
LAReFIBEIN B NEUTRIauR 2 Faw A IWad Disaster
wanidnatnswlsinuaaeIngu Viola

viaufl 2 maw A 1naa Disaster

LARNERHNaTasR 44-48 viauR 2 paw A 1ias Disaster
LARITatNTiasT 49-51 vieuT 2 mev B a4 Disdster
uamIRataNsENSaLT 2 Aau A tnas Disaster
WA PFAtNTiRAR 56 - 58 YieuR 2 Aew A’ WA Disaster
LARIAIDLENNNNT 1S Breeze Tone uas Air Tone

Viouh 3 mau A A Disaster

LBAIFIALNTIDT 78-80 YieuT 3 AL A e Disaster
waassnatmnItlsvinues (Variation)
InelfwmailanistinanTiin (Augmentation) vioudi 3 aav B
AN Disaster

WEAIFAAENNATIANTNINTIY (Tremolo) waznisuhen
(Over Blowing) Vieun 3 Aau B wwae Disaster
LAAIFABENATIANATSNTI {Tremolo)

$ioeie Minor 2 viewft 3 meu B wav Disaster
LARIFIBENTENT 94-65 vioudi 3 MU B A Disaster
UARIGADENNNNTETS Cluster Tone Tna 1 wmaiia

Over Blowing viauit 3 mau B waa Disaster
ugnssinaegnazintaanisliltiniun (Acciaccatura)
LLﬂGNEIV’J‘E]EJ"NQHL%”‘BuﬁQElrl’]'ig'ﬂfﬁ']il (Portamento)
WARSAIBENIIN T (Trill}
uaniumsgrantfnaa@eanin (Portanento)
wAsFaat A atunssadse 5th. Cello
LARIFBENutananTuLsnaslat Sth. Cello

ganaRnagautI LAt Rt Ussiadlag 5th. Cello
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DNR 4.42
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NWH 4.43
MR 4.44
MR 4.45
nwh 4.46
MW 4.47
NIWR 4.48

NN 4.49
AR 4.50
NNA 4.51
ARA 4.52
nWA 4.53

AR 4,54

NN 4.55

n i 4.56
NN 4.57
NN 4.58
DA 4.59
W 4.80

AW 4.6

R 4.62

ARt RAUATILL T (Heterophony)
uamamnatNmslignnsaussiasiag Piano
WAANADENNTETRRA Winuueslna Midseasiau
wamsapgansidsanann (Harmonic)
LARNAIBEIN UNN (VO Introduction) twaIdHNRg
WaAIIRENATiadT 11-18 viou A MasduNing
WAALFNENTIRT 27-28 Yiou A aaduAn
UARNFABE MTNTITA (Tremolo & Trill)
AreINs3nag (Portamento & Glissado) inasdingg
LARIABENINIENAUYIEU B INaedunIng
uARIFRAENNTILAY B mmﬁ'z_mm%
ugesnat1n MA@ aeasieuiuinueaian C
WWRIENNNE
uamsinagnannTulnuesdd sz tiiunauasien ¢
waIdun g
wasAatnsangLidntlszamslurieu C
IWARIFNNNE

WA BENANNTUSSRIUTINTLAN AT INRIFLNIOR
uasssed N T imaliadsedsiauiuniuedses
viau C wasdunngd
UAANAIBEINMIANTRULTNAIRY D1 AduAng
WARNFIDLNADUAL \NAIGNINE
RAAIFNBENMTIRIULL LRI (Imitation)

tWad Epidemic

LAANFAIBEMINIULSIUAY (Variation) Tag Piccolo
LAY Epidemic
UAANATALNNNTATNER AU uasina 1@ aeasiou
(Echo Sound) Wiuvinuaswas Epidemic
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NN 4.63
NN 4.64
WA 4.65
MW 4.66
nINR 4.67
J
AN 4.68
A 4.69

AR 4,70

NN 4.71

AW 4,72

NN 4.73

NN 5.1

N 5.2

AN 5.3

NN 5.4

AN 5.5

LAANFANAEINITRELLULT099IMI 2N WA

(Sequential Imitation) viaw A1 1wal Epidemic
uamsmandanTulTvnues (Variation) Iae Piccolo
7iaU A2 \WAY Epidemic

UAPAIFIBLN a1 B 1WaY Epidemic

UAAIANALNN ViAW B2 IWaY Epidemic

LAPIFNARIN Yiaw C iwas Epidemic
UAAIALBENLMAUNTY (Oslinato) viauw D twag Epidemic
UAASAIBEINNITHIARDAIUAIUENAAVTUTZ 1IN
Piccolo 1 2nd. Bb Clarinet viaw D wad Epidemic
panEet M AtusRTdazannviet D

€vau Ewag Epidemic
wanerratn1sdsuuuUiiug vieu Ewas Epidemic
wansragwlrzloanumeunazgenlisauiuszuang
AUD3 Bass Clarinet il Piccolo %iau F iwad Epidemic
UAAIF9E NN G (NaY Epidemic
wamanalFauiaunisi¥dnsidannasdasy
uazn 3 Wdg Minor 2% Fesiariy
UAAINITLFE AN TAT AR AL DATAILIVINGY

Aans LA sNan19E (Noise)

= ar = o 4w
WARA ﬂW?LLE‘ﬁU MaUNNaaLUaRNATA NITUTIAY AR ?11’] f_li‘l'ﬂ’ﬁ nuy

- = 1 = )
MIUTTAL LATRIAUATAING UATNITIEqa1AEN (Microtonal)

wanansufFautiaunisliunauns (Ostinato)

wamnsiFauRaunisaeuue el imaauns  Mlinda
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