CHAPTER 5
MAINTENANCE OF PARTICIPANT IDENTIFICATION

The maintenance of participant has been defined by Poopatwiboon (1982)
" as "maihtaining reference to a participant after his introductioﬁ or
reintroduction"” |

It can be assumed that the maintenance  of pérticipant reference is
essential since it will contribute to the coherence of a discourse; as

Callow {(1975:29) states:

. 2
Imagine a discourse consisting of six or ten ~ well-marked

paragraphs, signalled by the usual' initiating and closing
particles, but mentioning a new participant every sentence and
never mentioning a single participant twice. Such a

conglomeration of unconnected material could not possibly be

called a discourse; at best it would be a list; at worst a

caricature of normal speech '

Sornlump (1983:68) divides maintenance of participant reference = into
two types according to the participant’s role, in effect, as they are
continuing or returﬁing to the scene as actor or non-actor:

Maintenance of participant reference:

1) continuing in the scene as actor/non-actor
2) returning to the scene as actor/mon-actor

" Chuwicha (1983:21) has further divided 'the devices which serve fo
maintain participant reference into two kinds: normal and ‘auxilliary

devices.
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5.1. Normal Devices

The normal devices used in maintaining or reintroducing a participant

“throughout the discourse_are reference and deletion.

5.1.1. Reference

Reference, apcordiﬁg to Chuwicha (1983:22), is

4

a word, or group of words that points to the elements which were
used as participants or props at the earlier part of the
discourse. '

54

The usage- of reference also contributes to cohesion within the

discourse since one aspect of cohesion is semantic relation. - Reference
serves to maintain the presence of # participant in the scene. Participaﬁi
reference is maintained in variousrways, for examplé, by a pronoun, pronoun
pﬁrasé, noun, Or a noun phrase;

More specifically, referencé consists of five categofigs:Akinterms,

generic words, social status words, pronominalizations and proper names.

5.1.1.1. Kinterns
A kinterm is a word showing blood relationship as well as seniority,
as mentioned in chapter three. Kinterms are used frequently in maintaining

a participants’ identity. These terms include:

mn bida: *father’

f phi:2 'brother’

an lu:kz *child’

Toss ?0:rot? *son’ (royal kinterm)

Iy ya:ty .~ ‘’grandmother



5.1.1.2. Generic Words
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Generic words are considered to be those which have Jless specific’

meaning than other ‘words in the same domain throughout the text. For

example, ’'bird’ would be considered a generic word in a text where the term

’sparrow’ is also used. Generic words are occasionally used to maintain a

participant’s identification. The generic words found to occur in the text

“include:
yak3 - ’giant’
chaynum?! ’young lad’
'yip4saiw® . ’young woman’

5.1.1.3. Social Status Words

Social staus words are terms showing the social rank or occupation of

a participant. These words are also used to maintain identification. They

include:
t@uNUs se:4na:bodi:
UIUNTIU na:yphra:n

Sensy san4kba?ra:t?

5.1.1.4, Pronominaligzation
Pronominalization is another
identification of a participant.

dialogue. These words include:

du . chan4 1
nau tha:n2 *you’
’ ?

t91 raw we

5.1.1.5. Proper Name

’the minister’
‘hunter’
*patriach’

kind of reference used to maintain the

Pronominalization always occurs in

A proper name is the simplest way to refer to a participant. It

clarifies any ambiguity in referring to a participant. The following

-

example serves to illustrate how reference to the main participant, Orapim,



from the story of that name, is maintained as she

actor and returns as non-actor.

UIND AN fu v b 1= Fodnd
na:p?oraphim?® nan?® yapy mi: cay su:?s
Miss Orapim that still have heart hones

(HE MIINTULYiG A daun tehuriu
mua? tha:;w3phomthat3 ma: rapkz: che:n?n
when King Promthat come disturd like th

> Y - - >
[2ie]d] aaum™ 1Y tHASOU

£
duay? tho;y2kham thi:2 phetiro:n3 ta:pt
with word that hot differ
we Van s vuvis fi tiv h
tz:! tha:w3phomthat3 ko?z yap du:?

but King Promthat then still stubborn

une Wl ueh e 0 g na
na:np hay?day? ta:! mwaz 0 khaw2pay kla
she get but when 0 enter clo
TR A T

con thon may?day?

until bear not

Orapim herself remains loyal to her husba
comes to disturb her like that, she scold
Promthat intends to make love with her.
feels very hot.
this the participant

In example, -

Orapim returns to the scene as an actor b

" ’Orapim’ in the first clause. In the
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continues in the text as

. ea vthass
at! to:! tha:w3pa:cittta!
t with King Pajitta
Ui R uine
an3 na:g ko? Dbu:ripha:t2
at she then scold
! NN
q ‘natna:
dup. differ
- , ’ . s
N RY T3udn ny

thi: ca?! ruam?rak? kap!™
that will make love with

TR 1i4 1R dausu
y2 na:p ko? banks:t! ro:n3ron
se she then occur hot

nd, Pajitta. When King Promthat
s him with harsh words. But King
Anytime he comes close to her, he

s are Orapim and King Promthat.
Y use of a proper name %oraptim

second clause, she continues being

maintained as an actor by the pronoun ma:n ’she’. Then there is a change of

actor in the third and fourth clause and

] 1

the pronoun ma:np ’she’ in the object slot

she becomes a non-actor by use of

of the clause.
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participant na:p?oraphim ‘Orapim’
actor continuing v returning
na:n ’she’ (cl.2) na:p?oraphim ’Orapim’ (cl.2)
non-actor continuing returning
) na:n ’she’ (cl.3,4) na:n ’she’ (cl.3)

King Promthat returns to as an actor by use of 'his pfoper name,
tba:v3phr01th$t 'King Promthat’, in the second clause and he continues to
be an actor with the same form in the third clause. In the fourth clause,
he 1is maintained as an actor by zero réference (0}, a'deleted morphemé. He

becomes a non-actor agéin by zero (0) reference in the slot of the clause.

participant tha:w3phromthat 'King Promthat’

actor continuing _ returning
tha:w3phromthat (cl.3) tha:w3phromthat (cl.3)
0 : (cl.4) "

non~-actor continuing returning
0 : -0 (cl.6)

5.1.2. Deletion

Deletion or zero identification replaces the nominals as a means of
maintaining the participant-referehce. Sornlump (1983:72) states that

A string of deletion can be used to maintain ‘a participant after

the first introduction, reintroduction, or having returned: to

being actor. The main and secondary participants can have a

string of deletion directly following those three conditions.

But the incidental participan is. found only after having

returned to being actor. g : : .

A string of deletion here refers to a sequence of clauses in which a
reference term has been deleted. Deletion will occur only as long as there
is no confusion. However, whén there is a need for more sﬁecific
identification, such as a noun phrase or proper nanme, this form will be

used instead cf zero identification. Sornlump (1987) says that the strihg

of deletion can be terminated or interupted by two conditions. They are:
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(1) Temﬁorary interruption, where the interruption results from a
change gf ‘setting (time, locafion) and where a string of deletion resumes
wafter the interrupgion. |
(2)‘Permanent interruption, where the ipterruption results from a
change of participant or a participant’s removal and where a string of

deletion ends with the interruption.

5.1.2.1. String of Deletion After First Introductidn

~ Upon comparing the six texts, it was found that a string of deletion,
or fhé admission of zero morphemes, afte; the first introduction only
occurs with infroductory and secondary participants never main and
incidental participants.

vIn the - following - example, the introductory participant, King

Mahathamraja, is referred to by zero morpheme:

Aadanils Cunumnuds f nSEIWIDNA Ny nIwnsguan 91
khran?nun! na:nma:laz:w? mi: phra?ra:cha:?op nun! sopphrana:m wa:?
once along time ago have king one name that
WU 5515190 0 ATEN T AuAULG oy o Lo Y NI NIRUgURAS
maha:4thamra;cha: O khro:n ra:tZsom4bat! yu:! na? muapphromphanthunakhon
Mahathamraja 0 rule property stay at Promphanthu City

0 & nsrdRT Ing nseuan 31 Jrgseund  uazr 0 &

0 mi: phra?akimadhe:4si: sopna:m wa:? suwantheiwi: l2?23 0 =i

0 have queen name that Suwantawee and O . have son
nszsulosd aedA mide d nIzul 91 ihasenpung
phra?ra:t2oro:t3 Zop nup! mi: phratna:m wa:2 pa;citttakuma:n

son cls. one have name - that Pajittakumarn

Once upon a time, there was a king named Mahathamraja ruling over the
Promphandhu City. He had a queen called Suwantewee and a son called
Pajittakumarn. (Orapim text)
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The introductory participant is first introduced by an existential
clause. Then he is referred to by a zero morpheme in the next clause. He
is then maintained as an actof by a string of deletion.
The secondary participant, the hunfer, in the story of ’Orapim’, is

here referred to by zero morpheme:

v R in o8y @ 16 eu'lns tu o ' fi i
kha?tnatthi:2 phak? yu:! thi:2 tay? ton?say nan3?e:n ko? mi:
while rest stay at under banyan tree right there then have
UILNS U Au wihi & . Aau ‘oan | an lu o ades HAU N
na:yphra:n khon nup! khi:! kbwa:y <?0:k! ma: caik! nay muap pha:n!? Ea!
hunter cls. one ride buffalo out come from in city pass come
N uaumsau & tiu AU UINDSTANR i A wouls

hen? na:yphra:n phu:2? nan3 hen4 na:p?oraphim khaw? ko2 cho:p?cay

see hunter ~who that see Orapim enter prt.pleased

0 én [ 18 vhase u

0 khit3 ca! ka:? thaw3pacitlta sia

0 think will kill King Pajitta  lost
da Ae iu 1oy uan 0 @ 89 RN MAY  A7u

mua?2 khit3 ra:y3® che:nZnan3 la:w? 0 ko? Jlop ca:k! lap4 khwa:y
when think bad like that already 0

then down from _back buffalo

0 ¢a  wil LHutoy vl s vinnthass Aunszeoud
0 thu4 na:2may3? do:nyo:p2 khawZpay yip thaiw3pa:cit?ta sin2phra?chon
0 hold arriw walk enter- shoot King Pajitta dead

While they were resting under the tree; there was a hunter riding out of
the town. When the hunter saw Orapim and was very pleased, he tried to kill
King Pajitta. So he held the arrow and shot Pajitta dead. (Orapim text)

The secondary participant, the hunter, is first introduced by an

existential clause. Then he is referred to by a string of zero morphemes.



5.1.2.2. String of Deletion After Reintroduction

After feiqtroduction, a string of deletion can occur with aﬁ
incidental participant, but never an introductory, main, and secondary
participant.

In the following example, the incidental participant, King Jampakraj,

is referred to by zero morpheme:

niz vRvaudanse o e NS NHGIY veiuriu fi NINENTE VL)
phra?caw?campa:kra:t? msa? day? sopsa?!dap! che:n?nan3 ko2 sondi:phrathay
King Jampakraj v when get hear like that prt. glad

1in 0 3« @ nszsrunn S| ui thaes re vldn uan Ry
nak3 0 cun mi: phra?ra:tzdaﬁ:ratlvha:4 pa:citita khaw2faw? la:w3 tratt
much O so have speech find Pajitta ueet already speak

Vhen King Jampakraj heard this, he was very glad. So he asked for him
(Orapim, disguised as her husband, Pajitta). :
(Orapim text) ’ . .

5.1.2.3. String of Deletion After Returning as Actor

‘ Any participant who has been a non-actor can return to be an actor by
a nqun.or noun phrase reference. Followiﬁg this, a-sfring of deletion’ may
be used.

Here the main participant, King Kulu, begins as non-actor:

M gzuiqef PUAII Ul - GaRu TETYs o) Tu o Ny
nay ra?wa:ntthi:2 khun4la:n ma: tidlphan na:p?ua? nan3?e:p tha:p
in while ~ Khun lang come connect Miss Oua while way

"ﬁﬂvea fi 1o @ AN wBN w2 uaz 217
tha:w3khu:lu: ko? day? kra:w! khwa:mpa:m kho:p? na:p?ua? la:?3 kha:w?!
King Kulu then get news beauty of Miss Oua and news
YUAIN T em uINga fu w1 e 0 4€n (e t8umu
khun4la:n pay kho:4 na:n?ua? khun? ma! ba:p? 0 chak3 ko:t! sia4da:y
khun lang go ask for Miss Oua up come some O prt. born- sorry
fi Wi ers vavinu 847 Au o+ oy L&uvin

thi:2 may? khuan ha:ptha:n4 ma: con  kuap! sia4tha:?
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that not should far ' come until nearly lost

JUATN 1@uudn
khun4la:p sia4la;w3
Khun Lang already
While Khun Lang was contracting with Oua, King Pajitta heard ébout'her
beauty and the news about his proposal. He felt guilty and was sad that he
left her for a long time. (King Kulu and Miss Oua text)

The main participant, King Kulu, is referred to as a non-actor by his
proper name in the subject slot of the clause. Then he becomes an actor by
use of his proper name in the first clause and a string of deletion is used

twice.

The secondary participant here is Pajitta:

tu Urass eafie  UINDTRAMR e W mn v 1an
fa:y! pa:citita! khit3thup4 na:p?oraphinm phro3 day? ca:k! ma: pen we:la:
as for Pajitta miss Miss Orapim since get leave come be time
a1y Ju 0 %4 o0t nsu an wsrsuinn uar

la:y4 wan 0 cup khaw2pay kra:p!? la: phra?ra:t2bida; la?3
. many day 0 so enter pay ‘a respect goodbye father and
nSTIIUNISAN 0 uwax 4nm enrIy funun: un L] ﬁﬂuk
phra?ra:tmainda: 0 12?3 catt kha?buan khan4ma:k!? ma: yapn ba:n2
mother ° ~ 0 and < arrange line gift for a bride come at house
POV UINDITRUR .

kho:p4 na:p?oraphim

of Miss Orapim
Pajitta was missing Orapim since he has been away from her for a long tire.
So he said goodbye to his father and mother. He arranged the gift for the
bride and went to Orapim’s house. (Orapim text)

King Pajitta, the secondary participant, occurs as a.non—actor\in the
previous clause. He returns to be an actor through the use of his name as
the subject and a string of deletion occurs.

In the following example, from ’King Doglike’, " the introductory

participant is King Jantai:
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vEule e dns lug  Ga ruoN 12N wr lna, A
tha:w3cantay hen4 yak3 yay! thu:4 ta?bo:p khaw? ma: klay? ko2
King Jantai see giant big hold club enter come near prt
AN iy {8y w0 - &im 0 ﬁm@ﬁ 1 8 NAU W
-tokiphrathay ro:n3 kho:4 chi:wit? 0 san4ya: wa:2 mua? klap! pay
frightened cry ask for life 0 promise that when return go
fiv wlae uan 0 =z &9 Aoy MW uan ioe wax 0
thup4 mwap la:w? 0 ca? sra:p? thi:;2yu:! hay? no:k? muap lz?3 0
arrive city ready 0 will build place give out, ~ city and 0
A &4 waIn U #2 q oan w1 M Au
ca?! son! phuak? phu:2yip4 sa:w4 q <2o0:k! ma: hay? kin
will send group woman maid n out . come give eat

King Jantai saw a big giant holding a club coming toward him. He was very
frightened so he begged for his life. He also promised that when he arrived
home he would send out the women for the glant to eat. (King Dogllke text)
King Jantai is referred to as a non-actor by use of his name in the
subject slot in the previous clause. He becomes an actor again by .
specifying his name then follows a string of deletion three times.

In the following example, from the story; 'King Doglike’, King Paﬂjal

is the incidental participant:

dha vadgeaa e meu 91 rBnadung fiu'la 11ubm
. fa:y! tha:w3panca:n mua2? sa:p2?2 wa:2 tha:w3cain kraptlay? ra:t2thu:t?
as for King Panjal when know that King Jan defend minister
n&u ur i wn uleendas Wi 0 A uduidoe 0 e
klap!? ma: wmay2 yok3 na:pkhamfo:p hay2 0 ko2 khz:n3kha:p 0 sap!
return come not give Miss kamfong give O prt. angry 0 order
Lnam s un Yin 3 bl uasduls
ke:n thahan4 yok?® thap3 mup? ma:yan nakbhoncantay

- command soldier raise march straight go to Jantai city

King Panjal knows that King Jan refuses to give Miss Kamfong and was very
angry. So he commands his soldier to go to Jantal City.
(King Doglike text)
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King Panjal is referred to as a non-actor by use of his name in the
subject slot in the previous paragraph. He agaiﬁ becomes an actor by use of

his name-in the subject slot and is referred to by a string of deletion.

5.2. Auxilliary Devices

Besides maintaining a participant by reference and deietion, the use
of auxilliary devices also ‘Contributes to tracing ,the identity of a
participant. Some of thé key wauxilliary de&ices employed to méintain
parﬁicipant reference are the knowledge of semantics within the lexicon,
the knowledge of Thai culture aﬁd cuétom, and the repetition of lexical
items, These may be more generally categorized inté two subgroups of
auxilliary devices. |

According to Chuwicha (1986:28), these auxilliary dévices can be.

classified as collocation and reiteration.

5.2.1. Collocation

A collocation .is ‘a set.of‘words whicﬁxare systematically related or
associated with each other. The relationshiﬁ may be‘epressed as antopyms,/v_
synonyms, generic-specific, ordinate-superdrdinate.

Kinterms, considered to be a generic-spe;ific relatibnship, in Thai
" may be classified as a collocation as  they establish the relatiqnship
between participants. Kinterms‘ refer fo the blood relationship in a
family. As a result, the reader is abie to follow the story and know‘who is
acting in the scene by tracing the kinterm being.used. For example, in tﬁe
story of King Khulu and Miss Oua, participant identification is mainntained

through use of kinterms. The story is concerned with a handsome king who
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had had a fiancee since he was very young. When he grows up, he forgets:
about his fiancee who has become a pretty éirl. When he-hears the news that
his fiancee is very pretty and still loves him, he comes to see her - again.
Her mother refuses +to allow it since the youﬁg/king has many ines. The
pretty princess finally commiftes suicide. When the handsome4prince hears
about - her death, he also committs suicide. The writer uses various
kinterms to maintain the participants’ idehtification. For example, when
the prince appeared in the scene with the prinéess, he was referred to as
pri:?2 (older brother). Wheﬁ'hq was with his mo£her, he was refered to as-
lu:k? (Son). |

The  following chart iliustrate§ the variety of’refergncés-té the same

participant as he/she participates in the scene. These references depend

on the relationship‘between.the participants.



Participant

ERTLR
tha:w3khu;lu;
King Kulu

His mother

Princess Qua

Oua’s mother

Introducing
word

ey
tha:w3khu:lu:
King Kulu

nizsawsufl .
phrazra:t2chonni:
mother

uaNEn
na:p?ual
Miss Oua

nITIIuHuUl
phra?ra:t2chonni:
mother

Maintaining
word

Tosw
?0:rot?
son

A

phi:2
brother

nizuSan
phrazma:nda:
mother

an
Ju:k3
child

»>
UBN
no:np3
sister

ﬁizﬂmﬁ
phrazthida:
daughter

Wil
e 2
mother

nIEHIIAN
phra?ma:nda:
pother
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The interaction between the participants in the scene helps the reader

to know the

relationship existing between the participants, the reader

relationships

between participants.

Because of the

can trace the

identity of a participant even though a variety of references is used.



5.2.2. Reiteration (Interaction Device)

¥e can trace the identity of a_pafticipant through their interaction
with other participants:. There may be di%fering refefénces for the same
participant under the following criteria:

A) The relationship of one pérticipant to the other: A participant can
bé referred to by various vterms and this term is influenced by thé
relationship between them. The relationship can bé affectéd by social
status or family relationéhip.

In the‘story of Miss Ofaphim, the secondary pérticipant, King Pajitta,
is first introduéed by his name. But when he appears in the scene with a

fortuneteller, he. is referred to b& his social status, mnsssr9Tasx
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'son(royal)’. In the story of King Khulu and Miss Oua, a participant can be

referred to as a sister or as a child depending on the person with whom she
is interacting'at the time.

B) The change of participant’s personality:g A change .in the
participant’s characteristic'can affect the mainténance of a parficipant;s
identification. Miss Oraphim ,in the beginning of a story, was a young
woman.  When she left her husband, she disguised herself as a man inborder
to profect herself from" gnother man. ' This transformafion of character
influenced the references to this participant. -Initially, she was reféfred
to as ma:p?oraphim ’'Mrs Oraphim’. When she was disguised as a man, her
identification was maintained by the term pioznunii ‘young lad’. The
maintenance of participant identification‘when there is a change: of a
participant’s charécteristicsi=alsq contributes to the cohesion of the
thene. | )

C) Same referent for different participaﬁt; Different participants may
be maintained by the same reference though they appear in the same scene.

However, it 1is easy to identify which one is performing . by their
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interactive roles and their titles. 1In the story of Oraphim, the main
partiéipant, Oraphim disguised herself as a man and used the husband’s
name. She waé ordained as a monk in Jampak city. One day, her hﬁsband came

to this town and they met.

Avnsrudidon fi o vaadhaes 37 GBenng
sapkhara:t?pa:citital! ko2 tha:m* tha:w3pa:icitital wa:2 to:in2ka:n
patriach Pajitta prt. ask King Pajitta _~that want -
A nu uINaIRURN wiati

ca?! phop? na:p?oraphinm ru:4may?
will meet Miss Orapim or not

So patriach Pajitta asked King Pajitta whether he still wanted to see
Orapim or not. (Orapim text) ‘

In the example above, these - two pafticipants are introduced by
different titles but are maintained by the same referent name pa:citlta‘
'Pajitta’. However, the’ identity of these participants is obvious sinco
they have different titles. The distinction of these participants' comcs

through their interaction and their different titles.,

5.3. Potentigl for Confusion

There are three main areas in the analyzea text which may pbtentially
cause cdnfusion; they are 1) amb}guous identification, 2) a sequence of
dialogue, and 3) Synqnymous'identification._ |

1) Ambiguous Identificatinn

A series of clauces combined to fo:m a‘ sentence is a .common
gfammatical feature in Thai. These sentences 'offen causes ambiguity in
identifying a participant because a subject is identified by zero morphenme,
or a string of deletion, in each clause of the sentence except the fifst

one. When a change of focus occurs from one participant to another,
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-

potential ambiguity results. However, ambiguity is avoided by observing

the grammaticél structures. If the participant is the subject of the first

clause, any zero identificétion will refer to him.

Here, in an example from the story of ’King Doglike’, the zero
morpheme consistently refers to King Jantai, even whén an incidental
participant; the giant, is introduced.

YaEaule e ging Mgy fa TuDY t2un 0 1 ANNSEYiU

tha:w3cantay hen4 yak3 yay! thu:4 ta?bo:p khaw3ma: 0 ko2 tok!phra?thay
King Jantai see giant-big hold club enter 0 prt. frightened

'

.98y 5! &im 0 Agqn rle! o nau Tufie o wan

"0
ro:n3 kho:4 chiiwit3 0 sanya: wa:2 mua? klapt paythun* muan la:w3 0
cry ask for life 0 promise that when return arrive city ready O
Ay #4799 - Aoy M uen -~ 1dav
ca?! sra:p? thi:2yu:! hay? no:k2 muap
will build place give out city

King Jantai saw the big giant holding a club and coming toward him. He was
frightened and begged for his life. He also promised to build a place for
‘the giant to live when he arrived in the city. (King Doglike text)

If there is a change of focus from one participant 'to ancther, the
zero morpheme identification refers to the participant who possessedd the
action in the previous clause.
gne A oau k! 0 yn 234 wiauder G - 0. we a34 A

yak koz tha:m4 wa:2 0 phu:t? cip ru4plaw! tha:2 0 phu:t2? cig ko2
giant prt. ask that 0 speak true or not’' if 0 speak true prt.

A  danu W 0 das Aggn ol 0 ¢ &y guie o W fu

ca?! plo:y! pay 0 to:n? sanya: wa:2 0 ca?! son! phu:2yip4 ma: hay? kin
will let go O must promise that 0 will send woman © come give eat
AuNIn nszgn [W Ny ge qwwvin . &ena Yinrdu'le na7

conkhwa:;2?2 kradu:k! ca?! ko:p su;p sa:m4thaw? lamta:n tha:w3cantay klua
until bone will pile high thrice palm tree King Jantai fear
CRITIE Jumn

ta:y ko? rapkham’
dead prt. agree
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The giant asked King Jantai whether he told the truth or not. If he told
the truth,he will let him go. But he should keep his promise to send out -
the woman for the giant to eat. King Jantai was afraid so he agreed.
(King Doglike text)

From the example above, the story has changed the focus to anothef
participant, the giant. So the subject dm# 'giant’ is subject of the first
clause; yet, King Jantai who possessed‘ the action in the previous

paragraph. The giant, though the subjéct of /'the first clause, is an

incidental participant and so a grammatical clue 1is given in the next

clause to show that the zero reference does not refer to the ’giant’. -The
clue is the repetition of the verb, 'to speak’ in the second clause. In
the above example, tha:wcantay, 'King Jantai’, is subject of the last

clause and not the first clause, yet, ‘the zero morpheme reference in second
clause is automatically associated with the the king.

2) Dialogue sequence

Acéording to Perrin, the dialogue between two participants only, one
of whom is the main one, is used "not to forward events but to'heighten the

effect of the coming event by delaying it".

The example below delays the action, as well as, reveals the attitude

of the incidental participant, Bua, toward the event. She is hesitates in

making a decision.

iy Wi wily Wi 44wy Cloun 8y AULAU @1 i
niZna?! ma:? thammpay m#:2- cup ma: thayna: yu:! khondiaw law? ma:?
excl. mother why mother so come plough stay only prt. mother’
i fi PRty wsan w¥o

may? mi: sa:9mi: ro:kt! ru:4
not have husband prt. or

/A u Mui wsan  uawin 231V}
sa:4mi: ma:?2 may?mi: - ro:k! ya:ybua to:p!?
husband mother not have prt. Bua answer



‘Ra “ad I i ahunn sinld su R 1oun wnu

ph'wa? may? hay? ma:? lamba:k! to:lpay chan4 ca?! thay4na: tha:n
for not give mother difficult next 1 will plough instead
Ha 107w

mz:Z ?awmay?
mother or not

3! 3] Ur umI1 RN AR ouNls - Ay wy ) Tomn T
ko2 di: nalsi: ta@:'wa:2 caw? khit3 ya:nplray cup ca?! ma: thay4na: hay?
prt. good prt. but you think how so. will come plough °~ give
us vy &edu
me:? ya:vbua son4say?
mother Bua doubt
du az " 1n NS TYY cwdan g usan  us du [y

~ chan4 ca?! may? thay4 hay? ma;2 plawl q ro:kt! taz:1 chan? ca?!
1 "will not plough give-mother_not ~dup. prt. but I will
FNAaY fiu ud nou

tok!lon kap! nma:2 ko:nt
agree with mother before

"Why do you plough alone like this? Don’t you have a husband?”

”1 do not have a husband”, Boa answered. ' . ! -

”I will plough for you in order to help you.”

"”All right, what will plough for me?” She asked suspiciously.

»I'will not plough for you only, but I will make a proposal to you first®

The subject of the dialoque sequence involves two participants, the
main one, Pajitta, and the incidental, Bua. There is no confusion about
who is'spéaking, even thoughvthe normal identification conventions, such as

the direct use of names, are absent, as neither speaker is identified after
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the first line.  Pronoun changes or pronoun identification are helpful when»

a a third person is involved in the conversation.

- 3) Synonymy in the identification

In -~ the following paragraph, the different participants share the same

reference in terms of proper name. In order to avoid ambiguity, the reader

should trace the references throughout the text.
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The first clue to the identify of a participant is the given title.
Even though the two participants are referred to by the same name, their

titles are different.

dvusodaes fi D v ass 21 faNnIg Ay ny
sapkhara:t?pa:citita ko? tha:m4 tha:w3pa:cit!ta wa:2 to:p2ka:n ca?! phop3
patriach Pajitta prt. ask King Pajitta that want will meet
UNNDIRUN wioly ¥t ase f 21 eaNnT

na:p?oraphim ru:4may? tha:w3pa:citita ko? wa:2 to:p?ka:n
Miss Orapim or not King Pajitta prt. that want

Patriach Pajitta asked King Pajitta whether hekwants to meet Orapim or not.
- King Pajitta answered that he wants to meet her. (Orapim text) ’
In the above example, two participants, Pajitta, are defined by their

titles even though they share the same name. Another example where the two

participants share the same name is as follows:

nan Fun uar ohwaed A oy  du wia ladu asn
phuak? sanom4 12?3 ?amma:t! thi;2 yu:! thi:2nan® mua? day2?yin pa;citita
group maids and nminister that stay there - when heard Pajitta
uilas Supn A &5t=

pla:n bo:k! ko? di:cay
disguise tell prt. glad

The group of maids and minister who stay there heard what the diguised
Pajitta said, they felt very glad. (Orapim text)

The main participant, Oraphim, had disguised herself and changed her
name so that she was refered to by the same name as the secondary
participant. The reader can trace that she is in a disguised role with a
term like plan ’to disguise’.

Another case where synonymy of idéﬁfification is found is when thére
is no title forv tﬁe participant. In this case, the reader must use
knowledgé of the previous context in traciﬁg back the participant.
via  dhase 16 infavaunuiens niou uan 0

mua? pa:citita day? k“ruanzsamanaborikha:n4'phro:m3 la2:w3 O
when Pajitt a get thing for the monk ready then 0



f ven w1 mezioss 9 whu gpiugous
koz khaw2pay ha3 phra?the:4ra? phu:? pen ?upaticha:ya?

prt. enter meet patriach who be ordinator
0 w0 Y p17 vu Any
0 kho:4 buat? pen phiksu?!?

0 ask for ordinate be nonk

When Pajitfa got the thing for the nonk‘all ready, he came to see the
ordinator in order to ask for ordinating. (Orapim text)

In the above example, Pajitta refers to the main participant, who, in
this text, is actually Orapim in disguise. From the previous context
however, Pajitta, the husband and secondary participant, is left behind and

does not appear in the scene. So the same name Pajitta refers to the main

partiéipant who_is performing in this scene.

5.4. Summary of Cohesive Devices

This chapter has dealt with the maintenance df particiﬁants after
-his/her introduction or reintrbdﬁctién. ’It is found that there are two
main devices which maintain participants: normal and -auxilliary deviceSg
Normal devices, which include ‘reference and deletion, éohtriﬁute to
cohesion within the discourse. Reference terms may be qateéorized into
fivé types: 1) kinterns, 2) generic words, 3) social status words, 4)
pronominalization and 5) proper names.. Réference terms are used to
maintain any participant 'within theJ discourse. Deletion, or =zero
identification morpheme, is used to maintain reference to a participaﬁt as
long as there 1is no confusion nor interruption in the discourse, eitherr'
temporary or permanent. A string pf deletion after thé original

introduction of a participant may be used only with introductory and
¢ .



secondary participants; while Afterrreintrbduction, it may be employed only
with incidental participants. A string of zero'mo;phemes_may be occur with
any participant who is first a non;actor and returns to the scene as an
actor either by use of a noun or noun phrase.

Auxilliary devices which include\ collocation and reiterafidh are
another means by which coherence of the discourse is maintainéd throug; the
tracking of participants. Kinterms, a subgroup of collocation, maintain
participant referencelphrough a variety of terms which are dependent upon

A\
relationships between the participants. Reiteration or interaction devices
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contribute to the tracking of a participant and help to avoid ambiguity in

identification of a participant. The choice of the device used depends on
the following criteria: felationship béfween participants, a change in the

participant’s characteristics, or a transformation, and the use of the same

‘name or referent for two different characters. These three may cause
ambiguity, and therefore, wmust be addressed under three subgroups:
ambiguious idehtification, dialogue ' sequences, and synonymous

identification.





