CHAPTER 4

REMOVAL OF PARTICIPANTS

This chapter deals with how a participant is removed from the scene
either “temporarily or permanently. If a participant leaves the scene but
the story continues with reference to him, this signifies that he has not
been actually removed since the story contiues to refer to him. If there
is a quotation from a new_participant and the participant is remains on the
original 'scene when the quotation is.finished, he is not removed from the
scene but remgins by the presence of the quotation. The ways in which
participants are referred to upon removal are quite similar to the way
their presence is maintained while still in the scene. When a participant
is removed he may be referred to by a ‘simple noun phrase, a pronoun phrase,
an adjectival phrase, a possessive phrase and through deletion.

According to Chuwicha, the participant can be removed from the story
in one of two ways:

1. Actual removal

2. Non-actual removal

Actual, or permanent, removal refers to the removal of a participant
when he has finished his role And never returns to the scene again. On the
other hand, non-actual, or temporary, removal concerns participants who are
not actually removed from the scene but who remain when there is a change

of focus to other participants or a scene change.
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4,1. Actual Removal

Actual removal refers the way in which a participant is removed from
the story. .Two types of actual removal have been observed:

1. Final removal
2. Character transformation

4.1.1. Final Removal

All of the five types-of participants are removed when the story ends.
One common formulaic ending for Thai folkstories is: yu:! duay? khwva:msuk?
ta?lo:t! ma:, which translates, ’'they all livéd happily ever after’. When
a participant completes his role in the story or does not return again, his
removal is classified as a final removal.

The forms which can be used to denote a final removal include

1. Simple noun phrase

2. Pronoun phrase
3. Adjectival phrase

4.1.1.1. Simple Noun Phrase

Only the incidental and supernatural participant is removed by simple
noun phrase. There is no real difference whether the noun phrase fills the
subject or object slot.

Here the incidental participants fill the object position:

ud2  wae N W@y 1 foe @ gn uILNs U 04 uar uiv &
lz:w3 na:p ko2 / law? ruan? thi:2 thu:k2? na:yphra:in yip 12?3 na:p day?
then she prt. tell story that victim hunter shoot and she get
21 uILNS U AADARU NITIRU g LHN T NLTSIN 3

kha:2 na:yphra:n talo:t2con ka:nhen4 nu:ha_wl 1273 phappho:n su:2
kill hunter through see cobra and mangoose fight
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fu I e Tounaon
kan hay? fap do:ytalo:t?
each get listen through

And she told about the shooting by the hunter and the fighting
of the cobra and mangoose. (Orapim text)

The incidental participants, in the above example, are a cobra and a
mangoose. They complete their appearance in the this paragraph and are not
reintroduced again And so are finally removed from the story.

In the following example, from ’'King Kulu and Miss Oua, the

supernatural participants fill both subject and object slots:

e W&@3a udn TE I ) 17a@1 fiu LIREIAD uar  une'ld
mua?2 sret! la:w?® na:p ko2 kho:4 we:la: kapi the:pphayada: la?3 na:pmay3
when finish ready she prt. ask for time with deities and angel

ot ine aEwin M9 B tMnuA war | uaeld A ubu

ya:tpha:2 tawat! pay3 sup? the:pphayada: 12?2 na:pmay? ko? yo:!m

do not bring up wood which dieties and angel prt.agree

After finishing, she asked for the time from the dieties ahd the angel.
The angel agreed to do as she wanted. (King Kulu and Miss Oua text)

The supernatural participants are the deities and the angel. They

~ finish their appearance and do not return to the scene again.

4.1.1.2. Pronoun Phrase
Noun phrases are another device which can be used to refer to a
participant being. These pronoun phrases include kinterms, proper names,

titles and personal pronouns.

4.1.1.2.1. Kinterms
Kinterms are a common way to refer to an incidental participant who is
being removed. The kinterm referents occur in both subject and object

positions in a clause.
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Here the incidental participant comes from the story of ’Orapim’:

] ndansruuInguisan ; du  wIr imanTERnl n1
thi:2 sopphra?ma3ha:4karuna:thikhun nan3 phra?de:tiphrazkhun ha:4
at kindness that merit find
fidn a1 fnszaNA ) 0Ny Junid uaz
thi:2sut! miday? kha:2phrazop kho:4 thawa:y4 som4bat! la?3

end not 1 ask for give property and
suSmn éiu

ra:tthida: khun
daughter back

It is very kind of you to give me that thing but I would like to
return it to you. (Orapim text)

The incidental participant in the above example is the daughther and
is/ referred to in the object slot. The kinterm, rattkida:, ’'daughter’, is

the final reference to her in the story,

4.1.1.2.2. Proper Name
A proper name as the referent in a participant’s final removal is used
more than any other kind of referent. It is uséd to remove all types of
participants. Proper names occur in both subject and object slots.
Following is the removai of an introductory participant from the story

of ’'Orapim’:

uuin N uan 21 S ERLT IR V) 26 uny
ya:ybua ko2  bo:k! wa:2 tha:w3phromthat ma: chut! na:p
grandmother prt. tell that King Promthat cone drag her

ure W uan

na:p pay le:w3

her go already

Grandnother told that King Promthat had dragged her away. (Orapiam text)
Grandmother Boa 1is an introductory particibant. When she is removed

from the scene she is referred to by her proper name and then is never

reintroduced to the story again.
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The main participant, here, from the story of 'Orapim’ is King Chan:

SiNuG tu vusiunn vindund uar qaIvEmIEn f By edu
tan2tez:! pan3 pentonZma: tha:w3can la73 ya:t?wopphonpsa:4 ko2 yu:! duay?
since that since then King Chan and relatives prt. live with
AINFY ayn Jung uItunY

khwa:msuk! sanuk! saba:y ma:cha:3na:n
happiness enjoy comnfort ever after

After that King Chan and his relatives lived happily ever after.
(Orapim text)

The story ends and King Chan lives happily ever after.
In the following example,vthe secondary participant, is King Pajitta:
0 Tdsa W Aanns su1ALeN gin UINBTRUN gty vJu

0 pro:t! hay? catlka:n ra:cka:phise:k! tap? na:!p?oraphbim hay? pen
0 pleased give arrange royal wedding raise Miss Orapim give be

tandmsu \ua WARY . NBU  JusuL6 W waodhaes
7e:k!7aklmahe:4si:4 la?3 mo:p? ra:t2som4bat! hay? tha:w3pa:citlta
queen and give property to King pajitta
tnmo. dunn

pokikhro:n su:pima:

to rule after

The king held a royal weddihg for Orapim to be the queen and give all
property to King Pajitta to rule over. (Orapim text)

King Pajitta completes his role in the story and is never referred to
again.
The incidental participants, from the story, ’King Doglike'’, are Miss

Boakham and Miss Kamfong:

0 -4mnns nAlen vi3dund  un TRy Yo W wu o 291

0 catlka:n 7aphise:k! tha:w3can yok?® na:pbuakham hay? pen fa:y! khwa:4
0 arrange marry King Chan raise Miss Buakam give be side right
TERT et € wu dhy dw

na:pkhamfo:n hay? pen fa:y! sa:y?
Miss kamfong give be side left

(The king) held the weading to appoint Miss Buakam to be the right
queen and Miss Kamfong the left queen. (King Doglike text)
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Miss Boakham and Miss Kamf@ng complete their roles in this paragraph

and are not introduced again.

4.1.1.2.3. Title
A title is used to remove only the secondary and incidental
participants.

Here, the secondary participant holds the title of king.

ula & dw W&®ER ud1 ngngns i oala AL URE N1
mua? sapl!siad sret! la:w3 pha?ya:cha:n3® ko2 kha;ticay ta:y 12?3 pa:
when order ready ready King elephant prt.dead - dead and tusk
NRERN fi nau wWu da uar wau en pimgau

than3so:n4 ko2 kla:y pen rua la?3 pha:y ta:m ?athit3tha:n?

both prt. become be boat and oar as pray

After the king elephant ordered everything already, he died. His tusk
become a boat and oar as he had prayed. (Sweet Smelling Hair text)

King elephant, a secondary ﬁarticipant, finishes his role when he
dies. He is not reintroduced again.

Here the removal of an incidental participant is from the story, ’'King

Doglike':

0 me9d &y §ty UIUNS U Wi Au uhvng 0 = Unvin 1
0 trat! sanp! hay? nayphra:n pen khon namtha:p 0 ca?! yok3thap4 pay
0 order command give hunter be man lead 0 will marching go
Ju Tosd fu PN

rap? 20:rot3 duay? tuavze:!n

receive son with himself

The king ordered the hunter to be the leader. He marched to welcore
his son by himself. (King Doglike text)

The incidental participant, in the above paragraph, is the hunter. He

finished his appearance in this paragraph and was not reintroduced again.
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4.1.1.2.4. Personal Pronoun
A personal pronoun may be used as the referent for removal of the main
participant only.
The main participant in the following example comes from the story of

'Male and Female Mountain’:

" LEU &ula wan g audu A L 59N 20N fiuun
phut3dse:n4 sia4cay ma:k2 khaw¢ lom?®fup?® lop bon ra:n? khko:p4 kinna:
Putsen sad - much he fell down on  body of Kinna
war  onla ey el

1273 kha:ticay ta:y ta:mpay
and heartbreak dead follow

Putsen was very sad. He fell on her body and died. (Male and Female
Mountain text)

Putsen is the main participant in the above example. He finishes his

role with his death and never reappears in the story.

4.1.1.3. Adjectival Phrase
An adjectival phrase as referent for a participant in the final
removal is rarely found . in Thai folkstories. However, the adjectival

phrases which were found include possessive phrases and relative clauses.

4.1.1.3.1.. Possessive Phrase

A possessive phrase is used in the removal of the introductory
participant only.

In the following example, the introductory participant from the

'Shipowner’, is marked by a possessive phrase, then removed from the story:

i v dhu Dan PR “unvusiedund i getiaN

mua? tha:p fa:y! bida: kho:p4 na:pnoppacan may2 khatlkho:p?
when way side father of Miss Nongpajan not reject

LN AU A wbu TR b1 nou

caw?koncin  ko? man? na:p way?® ko:n!



Lord Kongjin and engage she get before

When Nongpajan’s father did not reject, Lord Kongjin engage her before
hand. (The Shipowner text)

The introductory participant is the father. He finished his role in

this paragrdaph and was not reintroduced again.

4.1.1.3.2. Relative Clause

A relative clause as participant referent is rarely found in removing
participants. When the relative clause does occur, it is used only for the
pmain and supernatural participants.

In the following example, the main participant, from the ’Shipowner’,
is removed using a relative clause:

uls N 5il= it Adm imsar A Cla Tl doe usiveu
na:g ko2 di:cay pen thi:2sut! phro?3 ca?! day? may? to:n2? ta:plpa:n
she prt. glad be the end since will get not must marry

Au 131d davau i i WU 8w wdéa vdu oy
kap! caw?sua4muanci:n thi:2 mi: mia ma: la:w3 nap? ro.y3
with Chinese millionaire that have wife come ready count hundred

She was mostly glad since she did not have to marry the Chinese man
who had more than one hundred wives. (The Shipowner text)

The main participant is the owner of a ship. When he is removed from
‘the story in this paragraph, a relative clause is used as a referent. He is
never reintroduced into the story again.

The supernatural participant in ’King Doglike’ here is also removed by
a relative clause: |
e ] wu o Tl Buu ey ey A enu 1 &Im

ru?si:4 thi:2 khg:y pay rian yu:! duay? ko? chuay? chup3 chi:wit?
hermit that used go study stay with prt.help dip life

U 1du uywd
hay? pen ma?nut3
give be human

The hermit with whom he used to stay helped him to be a human.
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(King Doglike text)
The hermit in this text is the supernatural participant. He finishes

his appearance and is not reintroduced again.

4,1.1.4. Deletion

Deletion 1is another way to remove the participant. Any kind of
participant can be removed by deletion, and occasionally, the introductory
participant is removed as a group by deletion. Deletion, or zero morpheme,
here refers to the substituition of a noun or a pronoun by zero. A noun or
referent is implicitly left.

The following example illustrates +the removal of introductory’

participants as a group:

YN NAtuEU uay  wINAhuuU f 1 p1a  sindula ax'ls
than3 tha:w3khamsa:n4 1273 pa:pkhammz:n ko? may? 2a:t! tadl!sinécay ?aray
both King Kamsaen and Miss Kaemman prt.not may decide what
asld 1 0 dvdu R uh lu sauuin AN B ¥ fiu

loppay day?2 0 hay? sopsay4 wa:2 nam4 nay ro:ythaw3 khop tham phit3 kap!
down get 0 give doubt that water in footprint may do poison with

ue&mn 0 v 1y 1dex utelen 13 tiu A ady

na:nsi:4da: O ta:p! kep! ruan? na:psi:4da: way? pen khwa:mlap3

Miss Sida 0 each keep story Miss Sida prt. br secret

Both King Kamsaen and Miss Kamman can not determine the cause. They just
suspect that the water in the footprint may be poisonous. So they keep this
matter as a secret. (Miss Sweet Smelling Hair text)

The introductory participants in the above paragraph are King Kamsaen
and Queen Kamman. They are removed as a group by a string of deletion, or
zero morhpemes, and do not return to the scene again.

Here, the main participant, from the story, ’'Sweet Smelling Hair’,

along with the secondary and incidental participants are all removed as

together as a group at the end of the story.
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s Amnns I F19 STOR) nygina wwda  uan nuneAn

mua? cattlka:n fap4 ra:p? kho:p4 pha?ya:cha:p?® set! laz:w3 tha;w3phz:pkham
when arrange bury body of = King elephant ready ready King pangkam
UINHUBBN . War  yes vivdoN av o 9 0
na:pphom4ho;m4 12?3 but! thap3so:p4 log ruwa npa:cha:ig® O
miss Sweet smelling hair and child both down boat tusk 0
aold  “=uds WiasSeun 0 oy eduriu ARDANN

lo:p?pay conthup® muaprat?tana: 0 yu:! duay?2kan taz?tlo;tima:
float arrive Rattana City 0 stay together through

After finishing the funeral for King elephant, King Kampang, Miss Sweet
Smelling Hair and her two children float in the tusk boat. They arrive
Rattana City and live there forever after. (Miss Sweet Smelling Hair text)

The main participant is Miss sweet smelling hair, the secondary
participant, King Pangkham,'and the incidental participant, the son. They
are removed as a group in this paragraph by deletion.

The secondary participant, Sida, from ’'Miss Sweet Smelling Hair’, is

also removed by deletion:

Ul dnn F4HS gn 0 wu on suLdn Litla 0
na:nsi:4da: sop4sa:n4 lu:k?z 0 thon thu:k! rop?raw® may2day? 0 ko?
Miss Sida symphathize child 0 stand right disturb not 0 prt.

R gon WM
to:in2 yo:s hay? pay
rust agree give go

Sida sympathized with her children and can not stand their request. So
she allowed them to go out. (Miss Sweet Smelling Hair text)

Here, the incidental participant, from 'King Doglike, is removed:

Tuign wdund . A 4u vdgse, 0 6 da demau 0 W
naythi:2sut! tha:w3can ko2 cap! tha:w3panca:n day? mua? sapl!so:n4 hay?
in the end King Jan prt.catch King Panjan get when teach give
0 44n & {4n D) udn il tnNEnEsEsIu &in

0 ru:3cak! di: ru:3cak! chua? laz:w?® mayzhay? ke?!'ka?!ra?3ra:n 7i:k!

0 know good know bad ready not disturb again
el uar N daay W 0 ndu thu e 1l

to:lpay la:w3 ko2 plo:y! hay2 0 klap! ba:n?muan pay
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anymore ready prt. let give O return home go

At the end, King Jan has caught King Panjan. He taught hie what is good
wvhat is bad and then let him be back home. (King Doglike text)

The incidental participant is King Panjal. He was removed after

finishing his role by string of deletion.

4.1.2. Character Transformation
Character transformation is another type of actual removal. According

to Sornlump, character transformation,

concerns a participant who changes his old role to a new role.

He stops playing his initial role, but continues in the story in

a new role. This is shown by a transform verb, a verb showing

transformed conditions of a participant.

It was found that there are many kinds of character transformations in
the six stories analyzed. One, for example, is the young man who disguises
himself to be a crocodile. He has magic power. The transform verb used in
this character transformation are as follows:

1. play 'to disguise, to transform’

2. klaypen to become’

3. ka:t?! pen ’to become’

In the stories, character transformations were not only used for.
actual removal, but also  for non-actual removal of the participants.

Character transformations can be devided into 1) Actual character

transformations 2) Non-actual character transformations.

4.1.2.1. Actual Character Transformation

Actual character transformation occurs when a‘participant changes his
character’s appearance to & new one and nevér returns to his old
charagter’s appearance. This actual character transformation often‘occurs

at the end of the story. Often, these transformations contribute to the
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legends of how certain places or things'originated in the real world. For
example, in the story of Kinna, when she dies, her body changes into a
mountain. That mountain still exists in the real world,

There are three stories in which a participant’s transformation

contributes to the explanation of the origin of a place or thing:

18NN AU caw?konci:n Mountain
U Aunn na:pkinna: Mountain
u4ea na:n?ua? Flower

4.1.2.2. Non-actual Character Trahsforlation

Non-actual character transformation occurs when a participant changes
his original appearance in a role to a new  appearance for a new role.
Occasionally, the participant reverts back to his old role again.

For example, Miss Orapim, in the story of ’Orapim’, is a woman who has
lost her beloved husband. She disguises herself as a man and changes her
name to that of her husband. She ceases playing her old role and continues,
instead, in her new role, disguised as her husband. Finally, she returns
to her original role. This type of character transformation is considered
to be a non-actual character transformation, as there is a reversion to the
old role after the transformation.

Three stories contain non-actual character transformation:

1) ’Orapin’ Orapim --> male -~--> female
2) ’The Shipowner® her lover --> man ~--> crocodile
3) 'King Doglike’ King Doglike --> dog --> human

Character transformation may be very complex in stories where there
are more than one transformation.
For example, some stories contain two transformations:

'Male and Female Mountain’
Kinna -=> giant -=> huran -=> giant --> mountain

'The Shipowner’
Her lover --> man --> crocodile ~-> mountain



Both types of character transformation can be used to remove a

participant.

7 wuawyu du D wue nYTn ud OB # Ay W 3o

suan! ma:4yuy? nan?® mua? mot! kam la:w3 ru?isi: thi:? kha:y pay rian

as for Dog that when lost sin ready hermit that wused to go study
By @ N Iy U gty vt uywd

yu:! duay? ko2 chuay? chup? hay? pen ma?nut?
stay with prt. help wmake give be human

As for King Doglike, when he lost his sin , The hermit who taught him
helped him to become a human. (King Doglike text)

Character transformation may be accomplished by:

1. Pronoun phrase
2. Modified phrase

4,1.2.2.1. Pronoun Phrase

The secondary participant is removed in character transformation by a
pronoun phrase which is a proper name in the object slot as follows in the

story of ’King Doglike’.

#u wuaugy du o wue nssu udY Qe 7 LAy Wl 3o

suan! ma:4yuy4 nan?® mua? mot! kam la:w3 ru?lsi4 thi:? kha:y pay rian

as for Dog that when lost sin ready hermit that used to go study
8y edJu N e« U I lu aywad

yu:! duay? ko? chuay? chup? hay? pen ma?7nut3
stay with prt.help make give be human

As for King Doglike, after he has lost his sin, the hermit who taught him
helped him to become a human. (King Doglike text)

4.1.2.2.2. Modified Phrase

The main participant is removed by a modified phrase which is composed

of a head noun plus a relative clause.

-

n udw ] unvga yn ngeFD Aungruud R ITRR v
na? bo:ri?we:n thi:? na:p?ua? p\"u:k1 phra?so:4 sin?phra?chon nan? mi:
at area at Miss Ua tie neck dead that have
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san'Ll f nau  veu el uily tAindu
do:k!may4 mi: klin! ho:m4 cha?nit3 nup! ko:tikhun?
flower have odor sweet kind one happen

There was a good smelling flower growing at the place where Qua
committed suicide. (King Kulu and Miss Oua text)

The main participant, Miss Oua, is removed by a head noun ’place’ with

a relative clause. She finishes her role and becomes a flower.

4.2. Non—acfual Rémoval
According to Sornlump, non-actual removal involves a participant who
is not really removed from the scene but is ‘left behind when the scene or
participants change. Types of non-actual removal can be divided into:
1. Temporary departure 7
2. Participant change

3. Topic change
4, Character transformation

4,2.1. Temporary Departure

Temporary departure deals with a participant who leaves the scene for
a short time. It is occasionally indicated by an active verb marking the
movement or departure of the participant.

For example:

W pay *to go’
Sandilud win2ni:4pay run away’

The temporary departure can be identified by a pronoun phrase, proper

name, or zero morpheme. It can be used to remove the following:



Secondary participant, from the story of ’Orapim’:

v Aen pon1duniy an  thudugnd i
tha:w3pa:citita ?o:k!ds:nthaip ca:k! ba:n2?samérit paythup+
Kingpajitta start travel from Ban Samrit arrive
&ﬁaqnsuuﬁqu ate  daaariu

muapphromphanthu ya:p! plo:tiphay
Promphanthu City as safe

King Pajitta started travelling from Ban Samrit and arrived in Promphanthu
city safely. (Orapim text)

The. secondary participant is referred to by a string of deletion. He
comes back to his hometown. After that, the story leaves him behind and

the focus changes to the main participant.

naLan 7 v aen nauld LdaansuuRug 18 hifdu
lap4ca:k! thi:2 tha:w3pa:citita klap!pay muapphrompranthu day? may2ki:!wan
after that King Pajitta return Promphanthu City get not many
days : N
v iy UINDTANNR fi. i 18eN

tha:n ba:n? na:n?oraphim ko? ka:t! ruan?

as house Miss Orapim prt. born story

After King Pajitta had returned back home for a few days, there were some
problens in Orapim’s house. (Orapim text)

The new paragraph starts with a time change lag*ca:k! 'after.’ In this
paragraph, the secondary participant was not mentioned.
In the following example, King Kulu's mother 1is the secondary

participant from the story of 'King Kulu and Miss Oua’.

s vws=n M s fNAaY fu 18 reiufu NIZUVTAN

mua? ceraca: may2? penthi:2 toktlop kan day? che:n2nan3 phra?ma:nda:
when speak not be agree each get like that mother

20N nIeg fi vis ifloamI]  MmIrYiu un ‘ndma n&y
kho:p4 tha:w3khu:lu: ko? sopduattida:n yok? ptray2phon klapl
of King Kulu prt. angry : raise maids return

When they could not agree like that, Kiﬁg Khulu’s mother was angry and
returned back to her hometown. (King Kulu and Miss Qua text)
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The introductory participant is referred to by a possessive clause and
is then left behind until the end of the story.
In the following example, from the ’Shipowner’, the main participant

is removed:

ida wumu L 2o TR T +31n93u un LW Funun ¥}
mua? cha:ynum! sa:p? wa:? caw?kopci:n yok? khalbuan khan4ma:k! LE
when young mxan know that King Kongjin raise line gift for bride come
fi uaenau idu <[szad ! Iy ld nausnu Aou

ko2 plea:pka:y pen carakhe:? tua yay! pay kloplda:n khoiy
prt. disguise be crocodile body big go hidden wait

When the young man hears that Lord Kongjin will raise the gift for the
bride, he disguises himself as a big crocrodile waiting for the lines.
(The shipowner text)

The main participant is last mentioned by his title in the subject

slot. After that, he is not mentioned again until the following paragraph.

4.2.2. Participant Change

Participant change occurs when there 1is a change of focus to the
participant who was left behind. Participant change &an also occur in
cases where a story has left the participant behind. This change often is
marked with a time marker or a change in location. Participant change in
non-actual removal can be done by

1. Simple noun phrase

2. Pronoun phrase
3. Deletion

4.2.2.1. Simple Noun Phrase

A simple noun phrase can be used to remove incidental, supernatural

participants:
vadund  fuduun Ay @ ennudu L I 5 - A o
tha:w3can tu:ntkhun?ma! cup law? khwa:mfan4 hay? ru?lsi:4 fap ru?tsi:4

King Jan wake up so tell dream give hermit listen hermit
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A wuon 37 Tu e wew »125und Junu ¥n
k52 bo:k! wa:2 nay muan kho:p4 tha:w3can wun2?wa:y nak4
prt.tell that in city of King Jan busy nuch -

When he wakes up, he tells the dream to the hermit. The hermit says that
it is so busy in his town. (King Doglike text)

The supernatural, incidental participant 1is the hermit. He was
mentioned by a generic noun, ra?!si:4, 'hermit’ in this paragraph and then
the story changes focus to a secondary participant, the doglike king, in
the following sentence. This change is indicated by time change.
4.2.2.2. Pronoun Phrase

Pronoun phrases including kinterms, proper  names, titles and
occupational terms can'be used to refer to the participant being removed.

A pronoun phrase is used to remove all kinds of participants.

U a1 lu uddas N WaAD We  unehnes vinadu'le fi
phu:2yin4 sa:w4 nay muapn ko? lua4 taz:! na:pkramfo:p tha:w3cantay ko2
woman young in city prt. left only Miss Kamfong King Jantai prt.
RN w1 MTd W dmé Au aznaanis vindund - usu tlu

camto:p? pha: pay hay? yak® kin caklaiw!thup4 tha:w3can no:n fan*
have to bring go give giant eat to talk about King Jan sleep dreanm

e sinn Usan N vraula ¥in naiy &/INN
paywa:? cho:2fa:4 pra:sa:t! khoip4 tha:w3cantay phap tha?la:y lonma:
that decoration castle of King Jantai destroy break down

There was only Miss Kamfong left in that town so King Jantai had to bring
her to the giant. King Jantia dreamed that the castle of King Jantai
was broken down. (King Doglike text)

The introductory participant, King Jantai, was removed by his proper
name before the following paragraph. Then, in the following paragraph, the
story changes focus to the main participant:

a Wdund audu fi @1 Aanudu M qe R

Eya? tha:w3can tu:ntkhun? ko? law? kbwa:mfan4 hay? ru?isi:4 fap
when King Jan wake up prt. tell dream give hermit listen



e fi pvan 39 lu ey vaadule quanu fin szwulaadu
ru?lsi:4 ko? bo:k! wa:2 nay muap tha:w3cantay wun2wa:y nak3 rawa:ptnan4
hermit prt. tell that in city King Jantai busy much while
RN T ] pan W R/qd@ed

tha:w3ma:4yuy4 ?0:k! pay la:?sat!
King Doglike out go hunting

When King Jantai woke up, he told his dream to the hermit.  The hermit said
that it was so busy in his town. At the same time, King Doglike went
out to hunt. (King Doglike text)
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The main participant, King Jantai, was removed from this scene by his

proper name in the first clause. After that, in the following clause, the
story changes focus to another participant.
win 0 Am fald teiuil 0 N av AN waAs a1 o

muaz 0 khit3 ra:y? che:n2ni:3 0 kos? lopg ca:k! lan4 ma:4 thu:4
when 0 think bad like that 0 prt. descend from back horse hold

e Y] (Rudas ol R v ass Aungeaul
na:2may? da:nyo:p? khaw2pay yip tha:w3paicitita sin?phrazchon
arrow walk enter shoot King Pajitta dead

when (the hunter) thought like that, he got down from the horse holding the
arrow and went straight to him. He shot King Pajitta to dead.
{(Orapim text)

The secondary participant is King Pajitta. He 1is removed from the

scene by his proper name. Then, in the following paragraph, the story

begins to mention another participant.

4.2.2.3. Deletion
Deletion can be used to remove the participants in non-actual removal.

Here, the participants are from the story of 'King Kulu and Miss Oua’:

undgn fi panguay an nizuIsan T A # du
na:pn?ua?z ko2 <2o:kl?uba:y la: ptratma:da: pay kha:p3 thi:2 suan4
Miss Oua prt. play a trick goodbye mother go stay at garden
ounu uan wne 4N nITUNIAN A MRy 3 ORI O

2uthaya:n no:k2 muanp sup? phrra?ma:nda: ko? camphra?thay hay? pay
garden out city which mother prt. unwillingly give go



Miss Oua plays a trick by asking her mother
outside the city. Her mother has to let her
(King Kulu and Miss Oua text)

The mother is removed from the scene

clause,- the new paragraph begins with
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to stay overnight at the garden
go.

by deletion. Following this

a participant change marked by,

fa:y', 'as for’:

nIsh vadgana N don AN Nl e nAnau LRusé
ka:nthi:2 tha:w3panca:n ma: su:lkho:4 cunp thaw2kap pen ka:nmintkiat!

as King Panjal corme ask for so equal be look down

0 %8¢ @ Fuds M dula e 1dpeaaan Wl

0 cun mi: rap3san! hay? khaptlayz thu:t? ruanmithitla: pay

0 so have command give take away ambassador Mitila city go

ty vndgana vin wsiu 30 vodund. dula ) NALNA
fa:y! tha:w3panca:n mua? saip? wa:? tha:w3can khapllay thu:t?

klaptima:

as for King Panjal

As King Panjal asked for (her), it was just

King Jan, so King Jan took away the ambassador of Mithila city.
Panjal knew that King Jan took way his ambassador.

when know that King Jan take away ambassador return

like he was looking down at
King
(King Doglike text)

The main participant, King Jan, is removed from the scene by deletion.

After that there is a participant change marked by, fa:y!, ’as for’, in the

next paragraph.

MMy tu] ond
tha:w3ma;4yuy4 mi: rit4
King Doglike have power fly get O

war e 0 44

ECYRYOR 1Y
ho?! pay
fly go

I
ho?! day? 0 cup hay? tha:w3can khi:! lan4 pha:
so give King Jan

M Eund & way  m

ride back bring

1

King Doglike has power and can fly so he takes King Jan on his back and

flies. (King Doglike text)

The secondary participant here is King Doglike.

the scene by deletion. Then, there is

He was removed from

a participant change marked by,

caklaw!tkran4, 'to talk about’, in the next paragraph.
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guie e e N U S L N wdoue ~ ureAhdes w1Aaula fi
phu:2yipn4 sa:w4 nay muap ko? lua4tz:! na:pkhamfo:p tha:w3cantay ko?
woman young in city prt. only Miss Kamfong King Jantai prt.
MG ) W I dnd fu

camto:n2 pha: pay hay? yak?® kin
have to bring go give giant eat

There was only Miss Kamfong left in that town so King Jantai had to bring
her for the giant to eat. (King Doglike text)

The incidental participant, Miss Kamfong, is removed from this scene
by deletion in the object slot. Then, there is a particiapnt change marked
by, caklawitkap4, 'to talk about’, in the next paragraph. She is not

reintroduced until five paragraphs later.

4.2.3. Topic Change

Topic change 1is another way to remoﬁe a participant. Topic change
involves a change which happens to the subject without mentioning the old
participant. The new topic may involvé further explanation or details of a
matter. After the change of topic, the participant can be changed or remain
the same.

The only form which can be used in topic change is the pronbun phrase.
The intrqductory participant in the following text is from the story of the

story of 'King Kulu and Miss Oua’:

v e anuag i nszanIy By 094 niy ATy viawniouas

caw?pe:pca:nazkhon mi: phra?saha:y4 yu:! ?op nup! kbroip muapka:yna?khon

King of Pengja city have friend stay cls.one rule Kaynakhon city

topic change Taufi DN V2R w9 viedas uas i oy
do:ythi:2 ?a:na:khe:t! kho:p4 thap3so:ip? nakhon ni:3 yu:t
because area of both city that stay

Smriu uaz & nizdunndu s fu it sud

tid'kan 12?3 mi: phra?atcha:say® to:! kan pen ?andi:

close to and have friendship to each be good

King Pengja had one friend who ruled over Kaynakhon city. Since the area



ko
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of that two cities were close to each other, they have a good relationship.
(King Kulu and Miss Oua text)

v

The introductory participant, King Pengja, is iast mentioned before
the topic change by use of his name. After that, there is a’change of
topic to discuss details about the town and his relationship to it as in-
clause no. 2:

-

oI 14 L3N AU fi un iy funuan V! 6
to:'ma: 1 pi: caw?kopci:n ko2 yok? khabuan khan4ma:kt =~ ma: ta:m
after 1 year King Kongjin prt.raise line gift for bride come as

Soan 5 dunun - pae’ . 1Ane3u W ennu TER)
sanya: rua khandma:k!? kho:p* caw2kopci:n pen khabuan ya:w
promise boat gift for bride of King Kongjin be 1line long
I 1% T sou &n

mi: rsa thup4 roy:3? lam

have boat for hundred cls.

After that one year, King Kongjin brings the gift_for the bride as he
promised. His line is composed of more than one hundred boats and was very
long. (The shipowner text) o

4.3. Sun-ari

The main. participant, the_ shipowner, 'is last mentioned before the -
topic change by his name. After that thefe wask a change of topic to
discusé details about his ship in clause II Therefore, there was two main
types of participant removal: actual as discussed in - this chapter, and
non-actual removal., Each participant type can be removed by the different
devices for each type. ébme are removed by propér‘ﬁame, such as a 'main
participant in the non-actual removal. This appearance was helpful in

cléssifying the participant.





