Chapter 1

Introduction

Christianity has been known in Thailand since the sixteenth century, during the
Ayutthaya era'. However, the first translation and publication of a Thai Bible
was not started until the nineteenth century. Ever since, there have been several
versions of the Thai Bible. Among those, probably the most well-known and used
one is the 1971 version published by the Thailand Bible Society. After two
decades of use, people recognized that a newer translation would be helpful
because of the changes and developments of the Thai language. The Thai
Standard Version of the New Testament was translated and published in 2002. In
the Old Testament, the Pentateuch (the first five books) was published in 2006,
Proverbs in 2007, and Psalms in 2008. Then in 2011, the whole Bible was
finished and first distributed in April, with the English formal name of Thai Holy
Bible Standard Version (THSV)2.

For readers to understand the biblical text, it is important that the participants in
the story be clearly identified and well tracked. In this thesis, some aspects of the
translated parts of the Bible book entitled “Song of Solomon”, which was just
released in 2011, will be compared with similar aspects in some Thai traditional
love songs utilizing the participant reference framework adapted from Dooley
and Levinsohn (2001) and Givén (1983, 2001). The analysis investigates
whether the participants in the Song of Solomon are understandably and
adequately identified and tracked in a manner similar to the default encodings
found in the Thai traditional love songs.

This chapter includes a discussion of the research background, objectives,
research methodology, limitations and scope, relevant language backgrounds of

Thai and Hebrew, and a summary of the Thai noun phrase structure.

! Information from Thailand Bible Society.
% The official Thai title is wsza3aasssuAuAs afuumsgIv 2011 ‘Bible standard version 2011



1.1 Research background

Since the Thai translation of the Song of Solomon has a goal of expressing the
meaning of the original document in the original language, there are places
where it struggles to connect with the readers’ ability to identify the participants
in the story naturally. Part of the problem is because the orginial Hebrew
manuscripts of the Song of Solomon do not explicitly identify the speakers
through speech margins (also called quotation). Thus, the latest Thai standard
version of the Song of Solomon has decided to supply the participants’ names in
italic in titles on each section, as most modern translations around the world do.
However, there still are some limitations as to how and which choice of
participant reference should appropriately be used in each context in the Song of
Solomon. To identify the standard proposed patterns, it is necessary to compare
this translation with Thai songs that have a similar genre, are fairly similar in
outline or story, and are of similar length. To accomplish this, a participant
reference analysis and the comparison are made to inspect the parts that do not
follow the proposed default. In addition, reasons are proposed to explain the
different uses of participant reference strategies in the context, which will lead to
suggestions of whether these deviances from the proposed default should be kept
or modified if the translation is meant to.communicate effectively and feel

natural.

1.2 Objectives

The objectives in this study-are to:

1. Describe the Thai noun phrase structure in summary fashion, as well as
discuss the genre and the outline of both the Song of Solomon and selected Thai
traditional love songs.

2. Discuss participant identification in relation to its identifiability, activation
status, definiteness, and specificity in both the Song of Solomon and selected Thai
traditional love songs.

3. Determine the proposed patterns for participant reference of selected Thai
traditional love songs, and compare those patterns to the Song of Solomon.

4. Discuss the exceptions and identify reasons for the use of the non-default

patterns if possible.



5. Suggest a new translation for some examples.

1.3 Research questions and hypothesis

In relation to the objectives, my research questions are:

1. What are some of the similarities and differences between the communicative
style of the Thai traditional love songs and the Song of Solomon?

2. What are the means the speaker uses to identify the participants in the Thai
traditional love songs, and does the Song of Solomon follow the same means of
participant identification as the Thai traditional love songs?

3. What are the proposed patterns for participant reference of the Thai
traditional love songs, and how are these patterns the same or different from the
Song of Solomon?

4. What are the exceptions and reasons for the use of the non-default patterns
that the Song of Solomon has?

Thus, my hypothesis is:

Participant reference analysis will allow the identification of the natural default
patterns in the Thai traditional love songs, and will reveal the gaps or problems
that cause the unnaturalness of the translated Song of Solomon. The default
patterns in the Thai love songs can then become a standard pattern for the Song

of Solomon to follow.

1.4 Research methodology

The research methodology of this thesis includes the following activities.

1. Collecting and transcribing Thai song data with English glosses and
phonemics, arranged by the verses of the songs.

2. Writing up a grammar sketch of the noun phrase structure in Thai (both from
the song corpus and regular Thai prose), showing the general characters of Thai’s
participant identification at the clause level.

3. Discussing the songs’ backgrounds about the date and authorship, characters,
structure and plot summaries, genre, and the communication of the songs.

4. Analysing the means used in the songs for participant identification by using
the discourse functions of identifiability and activation (Lambrecht 1994). This

will identify what functions the following NPs have in relation to identifiable or



unidentifiable state, this includes: bare NPs, NPs with quantifiers and/or
numerals, NPs with classifiers, NPs with demonstratives, NPs with adjectives,
NPs with possessive NPs, NPs with prepositional phrases, and NPs with relative
clauses. If they are identifiable, it will be asked if are they active, accessible, or
inactive? Also, the definiteness and specificity of the NPs will be discussed as
they grammatically affect and semantically determine the identifiability.

5. Analysing the participant reference of the songs by adapting Dooley and
Levinsohn’s (2001) method to determine the participant rank as major, minor,
and props, as well as to find the proposed default for each participant role,
whether in subject or non-subject role.

6. Comparing the results between the translated Song of Solomon and the Thai
traditional love songs.

7. Lastly, writing up the findings and suggesting new translations for some non-

default patterns where appropriate.

1.5 Limitations and scope

The data from the latest Standard Version (2011) of the Song of Solomon
provided by Thailand Bible Society and four Thai traditional songs which share
some similarities in genre and general theme have been collected.

A grammar sketch of the Thai noun phrase structure and a discussion of the
genre and the outline of the songs has been provided. The participant
identification strategies are alsodescribed with focus on identifiability,
activation status, definiteness and specificity. Then the participant reference
patterns are analyzed, along with a comparison of the results between the Thai
songs and the translated Song of Solomon. Attention was also given to the genre
and comparison analysis. A detailed interpretation and any exegesis or
commentary on the original Hebrew text were not included in the scope of the
research.

As for the limitations, this research has chosen only four love songs in Thai of
545 words out of which the participant default patterns are drawn. These songs
share some similar focus with the Song of Solomon, of which the selected parts
consist of 541 words (the whole Song of Solomon in Thai has 2,473 words). It is
yet to be seen if the default patterns found in the selected songs will differ from

those from other kinds of song, which are not included in this research.



1.6 Language background: Thai

The language family and phonology sketch of Thai language are discussed
below.

1.6.1 Language family

Thai (or Standard Thai) is a language in the Tai-Kadai family (Lewis 2009). It is
spoken by around 20 million mother-tongue Thai speakers, and 40 million
second language speakers. It is the official language of Thailand as well as the
medium of education and most mass communication. It is mostly used in Central
Thailand and urban areas such as Bangkok, among ethnic Chinese in Thailand.
Significant communities of Thai speakers can also be found in Northern
Malaysia, Singapore, Cambodia, Southern Myanmar, Laos, UAE, and USA. Thai is
a tonal, SVO language, with its script derived from the Khmer alphabet. See

figure 1 for a Thai language classification.

Tai - Kadai
1
Kam-Tai
|
Be-Tai
1
Tai-Sek
]
Tai Southwestern
]
1 1 1
Northwest East Central Southern
|
Chiang Saen
1
(Standard) Thai

Figure 1 Thai’s Linguistic Family Tree (adapted from Lewis 2009)



1.6.2 Phonology sketch

The following phonology sketch of Thai is proVided to allow one who does not

read the Thai orthography to follow the discussion. The phonemic chart of

consonants is shown in table 1 as follows.

Table 1 Consonant Phonemes of Thai

Trill [+ vd]

Manner of Points of Articulation
Articulation | Bilabial Labio Alveolar Alveolo- Palatal Velar Glottal
dental palatal®
Stop [ +asp.] ph th kh
Stop [-vd] p t k ?
Stop [+vd] b d
| Fricative [-vd] f s h
Affricate [-vd] c
ch
Nasal [+ vd] m n )
Lateral [+vd] 1
Approximant w ]
[+vd]

The phonemic chart of vowels represents short and long vowels in Thai as

demonstrated in table 2.

Table 2 Vowel Phonemes of Thai

Front Central Back
High i ii w urw u uu
Mid-High | e ee 00
Mid e 29
Mid-Low € €€ 2 bh)
Low aa

* The symbols /c/ and /ch/ in Alveolo-palatal are the simplified version of /te/ and /te"/

respectively.



There are three dipthongs in Thai: /ia/, /wa/, and /ua/. For [i] and [u], they
occur as vowels when they are at the initial position of the syllabic nucleus, and
consonants ([j] and [w] respectively) when they occur finally in a syllable.

ia,ua = vv

aj, aw = vc

The Thai alphabet has distinctive pronunciation for initial and final consonants.
Also, there are many consonants that sound the same, and are put together in the
chart so the same phonemic symbols could be used. The standard pronunciation

for initial consonants is presented in table 3 (adapted from Becker 1995).

Table 3 Initial Thai Consonants in Comparison with Phonemic Symbols

n k U,
S NI kh u
3 n 1 )
q ¢ 7NN ph
S IO ch A el f
A .9 ,14 A : S y m
g0y ] 7 r
a0 d a.q A |
7.4 t g w
n.0n.6.9.% M th 9 8 h
) 7, some
vowels

For final consonants, there are 5 sounds for live syllables — those that comprise a
long vowel, or a vowel cluster with or without a sonorant; and 3 sounds for dead
syllables — those that include a short vowel or any vowels with a stop consonant

(Haas 1980: 25-27). All final consonants are unaspirated, as shown in table 4:




Table 4 Final Thai Consonants in Comparison with Phonemic Symbols

Live syllables dead syllables
(ERRVIC - R Y n TR TIRTIRTIN p
N m A LB LA,
3 n YIS S NG IR t
d j n.a.Aw k
2| w

For vowels, the short and long vowels are symbolized in different ways. The
letter @ symbolizes some vowels. The letter n is used below to represent as a
sample consonant, since orthographically all Thai syllables are centered on a
written consonant and cannot be written without a consonant as seen in table 5
(adapted from Becker 1995): '

Table 5 Thai Vowels in Comparison with Phonemic Symbols

= = =] 4
ng n1 f n n na n N
a aa i il ur 88180 u uu
Ny Tl wne un inz In tne na
e ee € ce o) 00 ") 20
o o P P g S o
N N1 nely nel nas LA N ne
ua uua ia iia wa wrua ) 99
i n1sl nln e A n19
am aam aj aaj aw aaw

The Thai language has 5 tones — mid, low, high, falling and rising. All have tone
markers except for mid tone for one of three classes of consonants*. The markers

are presented in table 6 as follows (adapted from Becker 1995):

* Thai consonants are divided into 3 classes: high, mid, and low. Each class has different tone
system when applying the same markers.



Table 6 Thai Tones

tone marker

tone marker

- % A

m . n )

mid tone falling tone
. \ . v
m nn o

low tone rising tone
i /

high tone

See Suntana (1978) and Becker (1995) for fuller discussion of Thai phonology

and writing system.

1.7 Language background: Ancient Hebrew

Since Ancient Hebrew is the original language of the Song of Solomon and is
used in this research to explain some words in the text; it is important that the

language family and a pronunciation guide are provided as well.

1.7.1 Language family

Ancient Hebrew (or Old Hebrew) is an extinct language of Israel, which was
used between 2000-300 B.C. It is a language of the Afro-Asiatic family (Lewis

2009) as presented in figure 2.




Afro—Asiatic

Semitic

Central

Aramiac

South

Arabic

Canaanite

Ancient Hebrew

Figure 2 Ancient Hebrew’s Linguistic Family Tree (adapted from Lewis

1.7.2 Phonology sketch

The following phonology sketch of Ancient Hebrew is provided to allow one who
does not read the Ancient Hebrew orthography to follow the discussion. Ancient

Hebrew has 22 consonants phonemes with 6 allophones (in italics) of stop

2009)

consonants: [f] for /ph/; [6] for /th/; [x] for /kh/; [v] for /b/; [8] for /d/; and
[y] for /g/. Table 7 shows all the consonant phonemes and allophones so that

the pronunciation guide can give the transcription symbols of all sounds used in

this research.
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Table 7 Consonant Phonetics of Ancient Hebrew (adapted from Pranot,
Seree & Neti 2009)

Manner of Points of Articulation
Articulation =
223 % § 42 F% 5 8 B OZ
g % & 5 25 F 2 5 §F @
a4
Stop [ +asp.] ph th kh = q
Stop [-vd] ?
Stop [ +vd] b d g
Fricative [-vd] f 0 { X h h
Fricative [ +vd] v d % <
Sibilant [-vd] s
Sibilant [+ vd] 7z
Nasal [ +vd] m n
Lateral [+ vd] 1
Approximant w j

[+vd]
Trill [+ vd]

There are two more sounds that were argued to be either emphatic dental t and s
(Ross 1977: 14) or palatal t and s (Pranot, Seree & Neti 2009). Although the
pronunciation of these sounds is debated, Hebrew used letters to designate them.
Ancient Hebrew has distinctive short and long vowels. But in some cases, the
schwa /a/ might be used to show the half-vowel or silent in between the two
consonants that stand together (Dobson 2008: 12, Sellors, Voigt, & Seely 1983:

6). A phonemic chart of vowels is shown in table 8.

Table 8 Vowel Phonemes of Ancient Hebrew

Front Central Back
High i ii u uu
Mid-High e ee o 00
Mid €)
Mid-Low 2 20
Low a aa

11




1.7.3 Pronunciation guide

Table 9 demonstrates the Roman symbols used in this research to represent the

28 Ancient Hebrew consonants. These symbols are put next to the Ancient

Hebrew consonants to show the equivalent sounds, but only the Roman symbols

will be used in the research writing.

Table 9 Symbols Representing Ancient Hebrew Consonant Sounds

Phonetics | Symbols Phonetics Symbols Phonetics | Symbols
? > for N h h for n ph p for o
b b for a Dental or t for v f p foroorq
palatal t
v b for a| |y y for Dental or | s for xory
palatal s

g g for a kh k for > q q for
y g° for 2 X k for >orn r r for 0
d d for 7 1 1 for %9 ) 3¢ for w
0 d for T m m for norn th t for m
h h for n n n for 1o0r| 0 t for n
w w for 1 S s,§ for o

z z for 1 b ¢ for vy

Regarding Ancient Hebrew vowels (which were originally not written at all), the

current system of writing Hebrew uses “vowel points” (dots and dashes) to

indicate vowels sometimes, but the Roman symbols will be used in this research

for simplicity. The symbols for short vowels are represented with no diacritics. If

they have a diacritic, for example @, it means the vowels are further shortened

(Dobson 2008: 11). For long vowels, the simple symbols are a dash above the

5 Ross (1977:14) suggested that g is equivalent to g
8 Ross (1977:14) suggested that §'is equivalent to s

12




vowel, as in @. However, if a circumflex (such as @) is used instead of a dash with
a fricative h or approximant y or w, these consonants will also act as a long
vowel (Pranot, Seree & Neti 2009: 62). The symbols used to represent Ancient

Hebrew vowel sounds are shown in table 10.

Table 10 Symbols Representing Ancient Hebrew Vowel Sounds

Phonetics | Short vowel symbols | Phonetics | Long vowel symbols
a a,a for _ aa a,a for _

e e, & for _ ee é, e for

i i for ii i,7 for )

u u for _ uu q, 0 for

0,9 0,0 for _ 00,22 0, 0 fo; )

1.8 Thai noun phrase structure

A simple Thai noun phrase (NP) is composed of a noun, or a pronoun, and its
modifiers. Thai also utilizes zero anaphora regularly. A noun is usually seen to
occur with its classifier, but it is sometimes omitted. A noun as found in the
selected Thai traditional love songs and some prose can optionally be followed
by a quantifier or numeral, a demonstrative, an adjective, a particle, a possessor
phrase, a relative clause, and/or a prepositional phrase’. A pronoun normally
occurs independently, but it can be qualified by a NP, a quantifier or numeral,
and an adjective. The basic rule of the Thai NP structure (adapted from Iwasaki
& Preeya 2005) is shown in (1), but the order of some constituents is
interchangeable which may also affect the word’s meaning as exemplified in (6)
and (11).

7 See more examples and details in Ruangdet (1978), Saranya (1989), and Iwasaki & Preeya
(2005).

13



(NP — N + /{(QUAN) (NUM)}(CLF) N

(CLF) (DEM)
(CLF) (ADJ)
< (PRT) >
(Possessor PHRS)
(CLF) (REL.CL)
(PREP.PHRS)

_J

—» PRON + [ (NP)
{(QUAN) (NUM)}(CLF) .
(CLF) (ADJ)

A

_’Q

The examples below are quoted from the Thai love songs in the research corpus
and some prose to show the similarities or differences between the NP structure

of the Thai songs and the prose.

1.8.1 Head nouns

Head nouns in Thai can be divided into two categories: common nouns and
proper nouns. Common nouns may appear alone or with classifiers and
determiners or numerals. Proper nouns usually occur alone. See an example of a
common noun khrizan-h3om ‘spice’ and the proper nouns kra-c£? ‘sachet’ and can
‘sandalwood’ from the song Kiss the soft cheek in (2). It is noticed that the head
nouns in the Thai songs can be put in juxtaposition, which may be because of the

restricted meter of the songs (see section 2.2.1).

(2) Kiss the soft cheek.015

nsziuay  AUNY 1AsaIuaN LI
kra-cé? can khrinay-h3om naa naa
sachet  sandalwood spice many

(of) sachet, sandalwood, (and) many kinds of spices

14




If various nouns occur in a Thai prose, a linker such as uaz (I£?) ‘and’ may be
needed.

An example of a proper noun from a prose aav1g/ing1vay (cot-mdaj-rdk-jaa-
kh3op) ‘Jacop’s love letter’ by Chote (1973) is shown in (3), where daa ‘Da’ is the

name of a woman in the story.

(3) Jacop’s love letter

A mas o egls ey
daa kam-lay tham ?Pa-rdj juu
Da AUX do what  PRT
What is Da doing?

Head nouns can also be frequently seen as compounds, where two or more words
join together to make a new word. The head noun can stand alone or may be
followed by a ‘noun attribute’ or a ‘verb attribute’ (Smyth 2002: 26-27). An
example of the head noun kham ‘word’ plus the verb attribute ?aan ‘refer’ is

presented in (4).

(4) Kinarii plays in the water.002

a o

Wy v oA e Wy w1 eag A1 A
kdon  hda kham daj ?saj maa-  cha-l32j kham Zaay
over Hnd word any say come explain word refer
more than any word can say to explain (this) reference.

Head nouns in Thai are not only realized as nouns, but also can be pronouns or
zero anaphora (@). Pronouns in Thai are various and complicated in usage. The
example in (5) shows the composition of a second pronoun occurring together
with a proper noun caw disk-kham-taj ‘you Acacia’. This is a poetic style of the

song, and usually only a second person pronoun is seen to occur with a noun.

(5) Love spell of Acacia.003

Bazuue a1 manAla

200-la-n3> caw  dsok-kham-taj
POET 2S  Acacia

O, you Acacia,

15



In addition, pronouns in the Thai traditional love song can be complex. Some
complex pronouns are exemplified in (6) and (7). In (6), the second person
pronoun raw (plural) is modified with a numeral sJoy ‘two’ and two appositional
nouns sdaw ‘young (woman)’ and nium ‘young (man). For (7), a noun khwan
‘beloved’ is put in apposition with a second person pronoun caw (singular) and
modified with a noun phrase jaam nii ‘this time’. However, (7) is an odd
structure of which a noun phrase jaam nii ‘this time’ might also modify the whole
clause, depending on the interpretation. If it modifies the whole clause, the NP
which is the subject of this example would be a type of gerund ‘kissing you, the

soft cheek at this moment’.

(6) Love spell of Acacia.013

a89 191 @7 DY
sioy  raw saaw num
two 2P young.woman young.man

The two (of) us, a young woman (and) young man,

(7) Kiss the soft cheek.007

s wia e Yy 19 8w i
cim-phit nilan prday khwan caw._ jaam nii
kiss soft cheek beloved 2S  when/time this

(D kiss you (soft cheek), you (at) this moment

Another example of the use of pronouns from a Thai prose is taken from the

story waziammai aavunein ‘The letter love letter’ by Kongdet (2004) where a first

person plural raw ‘1P’ and a quantifier tdy-sJoy ‘both’ are put together to form a
NP, as shown in (8).

(8) The letter love letter

151 Wwaay  av o uua lema A &zl W
raw tiy-s3oy. khoy mot  Poo-kaar thii  ca? daj phdp
1P both may finish chance REL will PREV meet
il

kan

together

We both may have no chance to meet each other.

16




It is noted that the example in (6) sounds more poetic than (8). The numeral in a
basic Thai NP normally appears after a noun, thus when the structure is switched
to be before a noun as seen in (6), it has a poetic feature.

Thai phrases make use of zero anaphora frequently, both in songs and prose. The
example from the song Kinarii plays in the water in (9) consists of three zero
anaphora. The first @ is a possessor, the second @ is a first person pronoun (I),

and the last @ is a second person pronoun (you).

(9) Kinarii plays in the water.014

la 0 gdm ww O use @
caj @ sdan jaam @ miy @
heart 1S attract when 1S watch 2S
(My) heart is attracted when (I) watch (you).

The example of a prose in (10) is taken from Jacop’s love letter where the man

refers to himself with zero anaphora.

(10) Jacop’s love letter

) wy v u owy a0 el vala @
) w2 naa khiin phdp daa miia-waan-nii  hia-caj @
1S lift  face wup meet ~Da  yesterday heart 1S

uny  vge i

thEep  jut  ten

almost stop beat

I lifted my face (and) saw Da yesterday, (my) heart almost stop beating.

However, zero anaphora are more seen in poetry or songs than in prose, mostly

because of the restricted meter that the poetry and songs need to follow.

1.8.2 Constituents of noun phrases

The constituents of a NP found in the Thai traditional love songs and some prose

are discussed below.

17



1.8.2.1 Head noun with quantifiers and/or numerals

A NP can consist of a head noun with a non-specific qﬁantifier, e.g. kham daj
‘any word’ in (4) above. For a head noun that occurs with a numeral, examples
from a song in (11) miy thé-wii ‘one angel’ and a prose (Chote 1973) in (12)
kra?-thdm sap-pa-ran-khée lay miy ‘a decomposed hut’ show how the position of

the numerals are alternated either before or after a noun.

(11) Kinarii plays in the water.006

9 wien uide va

naam mitan nuiy thé-wi
beautiful like one angel
beautiful like an angel.

(12) Jacop’s love letter

nszvian  AdiunA wae  Mile
kra?-thom sap-pa-ray-khée lay  nuy
hut decompose CLF one

A decomposed hut.

When the number is put before a noun, as seen in (11), it makes the phrase
sound more aesthetic or poetic. Part of the reasons is because the song/poetry
does not usually require a classifier due to the limited length in a verse.
However, one can see that this feature can be used as well, such as mim sa-hdaj
‘one friend’ or s3op-coon ‘two thiefs’ as seen in some news headlines. With this,
the nouns will act as a classifier. On the other hand, when the number is put
after a noun, a classifer is needed. Usually the structure of a noun with numeral
isN + NUM + CLF, but when the number is ‘one’, the order can be switched as
shown in (12), and it functions as a modifier classifer (Enfield 2007: 121).

1.8.2.2 Head noun with demonstratives

Demonstratives in Thai are words like i or nii ‘this/these’, nan or ndn
‘that/those’ and ndon or néon ‘that/those over there’. An example is presented in

(13), where jaam ‘time’ is emphasized by the demonstrative nii ‘this’.
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(13) Kiss the soft cheek.007

il wim Ui wiy A1 i
cim-phit niuian praay khwan caw jaam nii
kiss soft cheek beloved 2S  when/time this

(D) kiss you (soft cheek), you at this moment

The same characteristic is found in the Thai prose, as seen in (14) where the

head noun s&ep-sa-waay ‘light’ is modified by ndn ‘that’.

(14) Jacop’s love letter

A mlewdy  UAIEIN DTV T ot (4]
k3o  muian-kap s&ey-sa-waay ndn dap wuup  paj
PRT same.as light that turn.off flicker POSTV

Like that light just turned off.

1.8.2.3 Head noun with adjectives

The head noun may be modified by many adjectives. The adjectives are in the

post position of the head noun, as shown in (15), where nék ‘bird’ is followed by

an adjective modifier njoj ‘little’.

(15) Love spell of Acacia.010

wiey A9 un  des fiy iy aes g (991
priap dan nok nd3f bin hdan 53] paj suu wée-haa
compare like bird little fly glide soar POSTV toward sky

like a little bird flying toward the sky.

Another example is found in The letter love letter in (16) where the woman, Diw,
is modified with a classifier khon and an adjective d3am ‘same’. As mentioned
earlier, a classifier is always seen with a head noun, but it is frequently omitted

in the Thai songs, while not as much in the prose.
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(16) The letter love letter

Y aen 1 A7 nau 11 Wy A1 AW AN
phom jaak  haj diw  klap paj péen diw khon d3om

1S want PREV Diw turn.back POSTV be Diw CLF same

I want Diw to come back to be the same Diw.

1.8.2.4 Head noun with particles

Although particles do not give a clear meaning in themselves, they play an
important role in the Thai language, especially in poem typology. The particle
259j in (17) has no meaning, but it suggests some intimate feelings in the speaker
and always appear in poetic form. When it comes after mée ‘mother/lady’, it

warmly illustrates a man’s feelings towards the woman he loves.

(17) Kinarii plays in the water.001

1

wa g 9N 39 9N mile A wfFe /e
mée 233j  paam cly  npaam niia  siy priap-
pragj

mother/lady PRT beautiful real beautiful above thing compare
Lady (you are) so beautiful, beautiful beyond anything to compare with,

Another example in (18) is a head noun with the particle khrdp. This particle is a
polite ending for a man in a Thai narrative or conversation. It is used with a
head noun ‘Diw’ in this context to show the speaker’s respect and affection for

his wife.

(18) The letter love letter

A1 ASU Uil N Amde e A9 A
diw  khrdap wan-nii phom khit-thuiy diw cay 159f
Diw PRT today 1S miss Diw PRT PRT

Diw, today I miss you so much.

20




1.8.2.5 Head noun with possessor

The possessor in Thai is marked with a preposition kh3oy ‘of. However, it is
optional and is usually deleted when the head noun has a close relationship, is a
part of the body, or a belonging of the NP (Smyth 2002: 38, Ruangdet 1978: 5).
The example in (19) illustrates hiia-caj ‘heart’ as a part of the body of chdn ‘1S’

and therefore, kh3opy ‘of’ is omitted.

(19) The wedding is tomorrow.004

wala  Qu  du wiulm

hua-caj chan san  wan-
waj

heart 1S shake tremble

My heart is trembling.

Not only the preposition kh3o7y ‘of can be omitted, but also the possessor. As
exemplified early in (10), hiia-cdj ‘heart’ is the head noun that omits both the
preposition kh3on ‘of and the possessor (1S). _
However, it is noticed that the full possessive NP is more frequently used in the
Thai prose. Another example in (20) shows the same head noun hiia-cGj ‘heart’

marked with both the the preposition kh3sy ‘of” and the possessor ‘Panida’.

(20) Jacop’s love letter

wala Uag Wian Ta/19 A78110
hua-caj kh3oy pa-ni?-daa. maj-chaj saaj-ndam
heart PREP Panida NEG stream

Panida (=My)’s heart is not a stream.

1.8.2.6 Head noun with relative clause

A relative clause is a type of clause begun by a relativizer and serves to describe
a NP. The relativizer in Thai is marked with the word thii ‘that’, but sometimes it
can be omitted. The example in (21) presents a head noun rnizan-raay ‘body’
followed by a relative clause thii san ra-rik ‘which (is) shaken’. Another relative

clause is shown in (22) where the head noun wan wi?-waa ‘wedding day’ is
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followed by a relative clause (thii chdn) kh3sj mda ndan-ndan ‘(that I have) waited
for so long’. The verb kh3sj ‘wait’ is a transitive verb that needs an object, which
is wan wi?-waa ‘wedding day’, but the relativizer thii and the subject chdn ‘first

person pronoun’ are left out.

(21) Kiss the soft cheek.011

tszpey  1FBUSN W Au £5n
pra-khdoy riian-raay thii  san ra-rik
carry body REL shake shiver

(D) hold up (your) body which (is) shaken,

(22) The wedding is tomorrow.012 )
wiail uaa  wur flu w3 ARE N1 LUy

phrup-nii léew naa pen wan wi?-wda kh33j -mda naan-naan
tomorrow PRT PRT be day wedding wait come long.time
Tomorrow is the wedding day (that I) have waited for so long.

Thai prose has the same structure of a head noun with relative clause. In (23),
Diw is modified with a relative clause thii mii chii=wit-chii-waa khon kaw ‘who is

lively as before’

(23) The letter love letter

Y Az To W A 7 i @Inda

phom  ca?  ddj hen diw thii mii  chii-wit-chii-waa
1S will  PREV  see Diw REL have lively

AL 4

khon  kaw

CLF old

So I can see Diw who is lively as before.

1.8.2.7 Head noun with prepositional phrase

A prepositional phrase in Thai is a phrase preceded by a preposition, such as nai
‘in’, bon ‘on’, and thii ‘at’. There is no occurrence of a head noun with
prepositional phrase in the selected Thai traditional love songs, but it is found in

the Thai prose. The figure from Jacop’s love letter in example (24) consists of a
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head noun baat-plge ‘wound’ modified by the prepositional phrase thii miia kh&en

khiin ‘at/on your arm’.

(24) Jacop’s love letter

TRTTTT R 7 B3 v7: BTL TV T4Y

baat-plée  thii nuia khien khin
wound at flesh arm 2S

The wound at/on your arm.

1.9 Summary

The rule of the Thai NP structure is as follows, but the order of some elements is

interchangeable.

NP

— N+ (. {Quan (NUM)}‘(CLF)\

(CLF) (DEM)
(CLF) (ADJ)
< (PRT) >
(Possessor PHRS)

(CLF) (REL.CL)
(PREP.PHRS)

o /
—» PRON + [ (NP) b
{ {ouany num} e
(CLE) (ADJ)

Y

___.>®

The head noun can be realized as a common noun, proper noun, pronoun, or

zero anaphora. Since Thai is a classifier language, the head noun usually

includes a classifer when preceding or following numbers, quantifiers,

demonstratives, or other modifiers (Enfield 2007: 154), but can and tend to be

omitted in the Thai traditional love songs. Sometimes some grammatical features

are omitted but are contextually understandable, such as a possessive marker

and a relativizer. It is also noted that some constituents found in the selected

Thai traditional love songs can be different from the Thai prose, or even other
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kinds of Thai songs. As exemplified in this chapter, the Thai prose has an
instance for the head noun with prepositional phrase which is not found in the

Thai traditional love songs.
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