12 249%™

DISCOURSE SEGMENTS AND PROMINENCE
IN HERODOTUS’ SCYTHIAN NARRATIVE

JULIETTE KLETZING

Presented in Partial Fulfillment of the Requirements for the Degree
of

MASTER OF ARTS
IN
LINGUISTICS

Payap University
July 2011



Title: Discourse Segments and Prominence in Herodotus’ Scythian Narrative

Researcher: Juliette Kletzing
Degree: Master of Arts in Linguistics
Advisor: Asst. Prof. Thomas M. Tehan, Ph.D.

Approval Date: 11 July 2011

Institution: Payap University, Chiang Mai, Thailand

This Thesis is approved by:

1. Smrr,y. g«wwo/ P il Committee Chair
(Professor Somsonge Burusphat, Ph.D.)

2. mzz/f W, @/n Committee Member

(Asst. Professor Thomas M. Tehan, Ph.D.)

3. m Committee Member

v 3

(George Bedell, Ph.D.)




Copyright © Juliette Kletzing
Payap University 2011



ACKNOWLEDGEMENTS

I would like to thank Payap University for providing an excellent linguistics program
and each of my professors for teaching me theories and skills in a practical and in-
depth manner. [ am grateful for their dedication to the students and to the subject.

Each class provided a valuable component for my growth as a linguist.

I am sincerely grateful to my thesis advisor, Dr. Thomas Tehan. The discourse
analysis class taught by Dr. Tehan is the foundation which enabled me to study
Herodotus from a discourse perspective. [ wish to thank him for his suggestions,

guidance, comments, and valuable input into this thesis.

I also would like to thank Dr. Somsonge Burusphat and Dr. George Bedell, as
members of the thesis committee, for their time and their insightful comments and

suggestions to improve the thesis.

Ih addition, I wish to express my appreciation to Aj. Art Cooper, the linguistics
department head during my thesis defense time, and Aj. William Hanna, who gave
their valuable time to provide guidance for my thesis in the initial stages. I am
sincerely grateful to Aj. Terry Gibbs for support with templates and formatting at the
final stages. I also wish to thank Aj. Pam Cooper for her hard work and kindness in

providing logistics and assistance throughout my studies at Payap.

Juliette Kletzing
July 2011

i



Title: Discourse Segments and Prominence in Herodotus’ Scythian

Narrative
Researcher: Juliette Kletzing
Degree: Master of Arts in Linguistics
Advisor: Asst. Prof. Thomas M. Tehan, Ph.D.
Approval Date: 11 July 2011
Institution: Payap University, Chiang Mai, Thailand
Number of Pages: 102
Keywords: Discourse, Herodotus, Greek, Storyline, Mimesis
ABSTRACT

This thesis studies discourse features of a section of Herodotus’ epic work, Histories.
Histories is a Classical Greek work written in the fifth century BCE. The thesis
focuses upon the Scythian narrative, which tells of the Persian king Darius’ attempted
conqueét ‘of the fégion of Scythia. The thesis attempts to answer four research
questions regarding: 1) the genre(s) in the-account; 2) the structure of the main
narrative; 3) the segments and boundaries of the narrative; and 4) the storyline and

methods for indicating foregrounding and backgrounding.

The study of the genre of the Scythian account, aided by the discussion of Longacre
(1996) and Burridge (2004), along with the Herodotus-specific studies of Thomas
(2007) and Boedecker (2002), revealed a unique type of historical epic narrative

combined with scientific exploration into diverse cultures.

The examination of structure, utilizing the framework of Longacre (1996), showed a
typical climactic narrative with surface structure features of pre-peak episodes, Peak,
and postpeak episodes. Special types of marking were found at the Peak and other

points of high intensity.

The next section seeks to determine the segments and boundaries, dividing the

narrative into episodes. The signals of boundaries and unity described by Givon
(1984), Dooley and Levinsohn (2001), and Barnwell (1980) were particularly helpful.

Several significant boundary signals were found.
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The final question regards the storyline and methods for foregrounding and
backgrounding in the narrative. The narrative was studied with regard to Longacre’s
(1996) salience model, and it was found that only one salience scheme did not
account for the entire text, because the storyline was not characterized by just one
type of verb. Bakker’s (1997) research on mode, particularly in the work of the Greek
historian Thucydides demonstrates that the writer switches between two distinct
narrative modes. In the mimetic mode, the narrator writes as a person in the scene,
witnessing the action as it unfolds and presenting it in a vivid, descriptive manner.
The diegetic mode, on the other hand, is written from the perspective of a historian
giving the facts. Bakker found two different verb tenses carrying the storyline in the
two modes, the imperfect aspect in the mimetic mode, and the aorist in the diegetic
mode. A mimetic-diegetic modal difference was found to account for the difficulty of
determining the storyline of the Scythian narrative. The two modes are also
distinguished by the use of the imperfect or the aorist verbal aspect. From these
findings, two distinct salience models, one for mimetic narrative segments and
another for the diegetic segments, were proposed and are described in detail. A study
of characteristics of narrative modes, particularly mimetic-style mode, in other
languages and time eras will likely continue to bring new discoveries of narrative

method.
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