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Abstract

It is agreed among music educators that ear training in music programs is essential for
success. The goal is to provide music students with critical listening skills that they will use
routinely for the rest of their lives. In a good curriculum harmonic ear training is taught in
combination with basic music theory. In real situations harmonic ear training skills tend to
be neglected and in general, students have more problems doing harmonic ear training.

The objective of this research was to develop elementary ear training exercises for music
majors that uses root motion principles and drill technigue, and to investigate if the method
improved the accuracy of the subjects’ ear training skills.

The method was then tested with a sample group of 17 music major students using a pre
and post test design. All students had previous ear training education 10 a certain degree.

The results of the study showed a mean score of 64.82% at the pre test and 85.36% at the
post test, an average increase of the mean after treatment of 20.54%.
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